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Camera in Japan, 
Argentina & Russia 
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Taken on-stage by available 
stage lighting only. Kodak 
Panchro-Royal’ Sheet film. 
1/50 sec. at f 6.3. 

(35mm and roll film 
equivalent of ‘Panchro- 
Royal’ is ‘Tri-X’ film). 


‘The best picture I've ever had taken!’ 

— Harry Secombe 
‘The finest film I've ever used!’ 

— Desmond Groves 


When Harry Secombe — no mean photographer 
himself — saw this brilliant portrait by 

Desmond Groves, he wrote this spontaneous tribute 
on the mount. And when Mr. Groves wrote to tell 
us, he added his own appreciation of the material 
he used. Desmond Groves, like so many of the ‘men 
at the top’, uses ‘Kodak’ materials exclusively. 
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he 5Yb0Wdlace Hoilon Blue Book 


Solves your problem of selecting the right camera, cine equipment, projector, enlarger, 


binoculars, accessories. On 192 pages with 1,000 illustrations. The most up-to-date catalogue 


of everything photographic. Write for your copy now. Price I/- ( 


Exceptionally fine 
CAMERA 
VALUE ! 


See it at 
Wallace 
Heatons 
The Agfa Super 
Silette, f2 Sola- 
gon. A _ precision 
35mm camera 
with built in 
rangefinder which automatically sets the lens to the 
correct distance, ensuring a perfectly sharp picture 
every time. Fitted with the Solagon f2 (6 element 
anastigmat) in Synchro Compur shutter, 10 speeds, 
1 sec. to 1/500th, fully synchronised for flashbulbs 
and electronic flash, built in delayed action, rapid 
transport lever with automatic shutter setting, 
double exposure prevention, film speed indicator, 
depth of field scale, convenient body release, in- 
ternal anti-reflection baffle, extra long pressure 
plate to hold film perfectly flat. double sprocket 
Today's finest value, price £43.4.7d, original ever 
ready case £3.16.4d. Supply is very limited. 


SECONDHAND CAMERAS 
We have an extremely wide 
range of tested and guaranteed 


AN EXCELLENT PROPOSITION 
The Regular LE 


This 35mm. camera with a built-in coupled range- 
finder, quick-wind lever setting for shutter, ex- 
posure counter and film transport, with double 
and blank exposure prevention, a brilliant bright- 
line viewfinder fitted with Isconar f2.8 coated 
anastigmat in Prontor S.V.S. shutter from | second 
to 1/300th second, with built-in delayed action 
fully XM flash synchronised. Accessory shoe, body 
release, depth-of-field scale are incorporated. An 
extremely meat camera and excellent value at 
£26.16.3d. Leather ever-ready case—£2.11.9. Easy 
payment—deposit £4.6.3, balance in 12 monthly 
instalments of £2.0.4 


} of production cost) 


ADOX POLOMAT 


35mm. camera 

with photo-elec- 

tric exposure 

meter coupled to 

the aperture set- 

ting. With bright- 

line reflecting 

viewfinder, body 

release, double 

and blank ex- 

posure preven- 

tion, accessory 

shoe, depth-of- 

field scale, quick- 

wind film trans- 

port, handsome streamlined body. Featherweight! 
Fitted with Radionar f2.8 in Pronto L.K. 5 speed 
shutter, 1/15 to 1/250 sec., B., built-in delayed 
action release, flash contact. Price £26.2.4d 
Leather ever-ready case £2.16.0d. 


BARGAIN OFFER for Edixa Reflex, Praktica Penta 
con, Contax S$ and D, Asahiflex, etc. New Steir 
heil Cassaron wide-angle lens coated 3.5 4cm.; 

covers a 40% greater area than the standard lens 
and this makes it not only suitable for wide-angle 
but also for snapshot photography, where the great 
depth of field of the short focal length makes 
critical focusing unnecessary. The focusing range 
extends from 24in. to infinity, the aperture scale 
from f3.5 to £22, a depth of field indicator is 
fitted. The lens is deeply re 
cessed to prevent reflections (no 





secondhand cameras, miniatures, 
Rollfilm 
very reasonable 
Secondhand list 


EASY 


and other models at 
prices. New 
every Friday, 


WALLACE HEATon 


THE 


lens hood is required), it has 
first-class definition and an even 
covering power over the entire 
field, even at wide apertures, its 
colour correction and resolutic 
are of a high order. The la 
listed price of this lens was 
£28.19.0d. We have been able 
to acquire an exclusive consigr 


ment of these lenses which we 
can offer new, at each£11.17.9d 
We offer this lens subject to 
being available when your order 
is received. 


PROJECTOR PEOPLE 


We stock every make of known and tried projector. Demon- 
strations gladly given and first class advice. Send for BLUE 
BOOK which contains a comprehensive list with full details 


PAYMENTS 


PART 
EXCHANGES 











CAMBINOX—Close-ups at 100 ft. 


camera in Combination of high-class Moller Binoculars 
with brilliant 7 x 35 with built-in tele camera. The 
projecting a binocular eye-piece permits measuring the 
outline of the field covered distance. The built-in camera uses a special 
Fitted with the four double cassette for 20 exposures 10 x 
element Color-Solinar £2.8 coated in 14mm. in black and white (Adox film) or 

Compur Rapid shutter 1 second to Colour (Super Anscochrome). The camera 

1/500th and B, Light Vaiue flash con- lens is the Idemar £3.5 90mm. correspond- 

tact and built-in delayed action release ing to the angle of the binoculars (11 deg. ). 

Other features are quick-wind transport the shutter is a metal focal plane speeded B, 

lever, automatic double and blank exposure 1/30, 1/50, 1/100 1/200, 1/400, 
prevention, double sprocket for film transport, built-in aperture baffle 1/800 sec. and is coupled to the film 
£24.14.2d. Or deposit £3.14.2d and transport, fully XM _ flash synchronised. 


Ss ~£. 74 SILETTE “BRIGHTLINE”’ 

ee . { The superior 

| the Sileete 
Brightline 


white 


ae 35mm. 
range 


viewfinder 


into the subject 


automatic exposures counter, 
Price 
12 monthly payments each £1.17.8d 


Leather ever-ready case extra £2.14.6d. Price complete with zip purse. £220.0.0d. 

f ar . ¥ , ’ 

waite’ 127 NEW BOND STREET, ; LONDON, W.l. warrants, «= Rane 

rrerearsor tween also at 47, Berkeley St.Wl. |” ‘rermuesty "| ANG 166, Victoria St. SW, rvkt22i"eutemen 
For Everything raphe Ea Photographic 


Photographic Equipment 








TheGREHEATER London Dealers 


104, BAKER STREET, LONDON,W.1 


Telephone: HUNter 1646-7-8 








MIGHT IS RIGHT.... 


. ... but at 104 “might’’ is all wrong. We don’t sell our customers equipment which 
“might” be suitable to their requirements. We supply exactly what our customers want. 


VEIGEL-EXACT 66 ENLARGER 


For 2}” square negatives. An 
enlarger which is precision en- 
gineered to the highest possible 
standards. 

% Rangefinder focusing. 

%* Cable drive, controlled by 
large handwheel at base of 
column. 

%* Completely free from back- 
lash, 

* Easily adaptable for copying, 
reducing, or for 35 mm. 
work, 

Complete with 80 mm. 
Schneider Componar 
lens. 


£64. 14. 9 


THE BELL & HOWELL “AUTOSET” 
8mm MOVIE CAMERA, MODEL 624 EE 


The camera with the built-in 
exposure meter which auto- 
matically alters the lens settings 
for varying light conditions—even 
while you are filming. 
% Large “Picture Window” 
viewfinder. 
%* Super fast coated F 1.9 lens. 
* Provision for telephoto and 
wide angle attachments. 


£39. 16. 3 


CONVENIENT DEFERRED TERMS 
CAN BE ARRANGED 


THE WONDERFUL SILETTE 

RANGE OF 
35mm. 

CAMERAS 
The most popular 
35 mm. cameras 
ever. Here are just 
a few models from 


this extensive 
range. 


SILETTE VARIO 

A simple camera for the beginner, with an extra 

large viewfinder, F3.5 Agnar lens, and 3-speed 

vario shutter. £11. 16. 7 

SILETTE BRIGHTLINE 

Suspended Frame Brightline viewfinder, F 2.8 Color- 

Apotar lens, light value scale, and fully synchronised 

9-speed Prontor S.V.S. shutter. £21. 0. 9 

SILETTE L 

Built-in Exposure meter F 2.8 Color-Apotar lens, 

light value scale, and Prontor S.V.S. 9-speed shutter. 
£30. 18. 2 

SUPER SILETTE 

F 2 Agfa Solagon six element lens, coupled range- 

finder, light value scale, and 10-speed Synchro- 

Compur-shutter. £43. 4. 7 


AND — of course THE SUPERLATIVE 
HASSELBLAD é 


The most advanced 
camera of the age. 
Model 500c with 
specially selected F 2.8 
Zeiss Planar lens. 


£244, 19 0 
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Editorial Director, Norman Hall 


CONTENTS NEXT MONTH 


FRITZ HENLE, world-famous 
Opinion photographer and writer, has 

often contributed to PHor 
Reader Research : GRAPHY. In the October issue 
however, he will write about the 
use of infra-red material for ordi 
nary commercial photography 
Used with discretion, he has found 
infra-red a new aid to graphic 
quality. In addition to some ve! 
GETTING SOMETHING DIFFERENT good hints, there is an attractive 


range of pictures to be shown 


Topics 


Roundabout. Kevin MacDonnell 


The Pyramid in a New Light. Rawle Knox 


Cine Notes. Colin Woodhead 
‘ 


FHE PROFILE above is of 
our new contributor Arnold GETTING AROUND SECTION 
Behr, who claims to have de- =, 2 
veloped his first roll of film El Gaucho. Rene Burri and Brian Kingston 
< he age of six. > has 4 
ww can of cae Not All Blossom. Michael Serraillier 
features for PHOTOGRAPHY 
which is aimed at helping 
readers to understand how 
professionals face up to, and 
Overcome, problems in every- BEHR FACTS 
day assignments. ra : 

Arnold started his photo- The Merry Widow . 
graphic career as an appren- 
tice to a Bond Street fashion 
photographer, andfromthere TE_ST—Unibath CCI COMMENCING with the Octo 
he went to a leading adver- ber number, PHOTOGRAPHY wil 
tising agency. In 1948 he That Old Box Magic 8 inaugurate a brand new series 
emigrated to Israel, return- ‘Monthly Assignment’. These wil 
oo fn country M. Se be something very much more 
or tamily reasons. Most 0 ya : . -I pf than mere competitions 
his work is done for adver- SPECIAL REVIEW cael will be set rs ss Ya for 
tising and public relations Today’s Still Projectors. the month and asked to collect 
’ , a pictures which conform to this 
over a reasonable period. The 
idea aims at providing a number 
of different exercises for the de 
velopment of photographic visio1 
and the perfecting of technique 
Do not forget to tell those phot: 
OUR COLOUR cove: — graphic friends who do not no 
by Michael Serraillier “ ¢ ie mally see this magazine that tl 
eoula aot be more tradi- { new feature starts in PHOTOGRAPHY 


tional in a Japanese next month. 


an We ees 7 ; iy KOYO OKADA has devoted a 
wou make a goo 3 age | ime o ytogre » one 
FOR THOSE who have read cover, particularly since °S rer be —— ba ble 
Colin Woodhead’s cine con- it ties up with the fea- or scenic for a Japanese th 
tribution over the last two ture inside. Seraillie: , , Mount Fuji? In all, Koyo Okada 
years, here is an indication used a Rolleiflex with : : 

of what he looks like. Colin Ektachrome film. Now mountain 150.000 times. Some 
has been mixed up in cine turn to page 28 for the his most spectacular shots forn 
photography since 1925 when story and pictures of the basis of a feature which wil 
he and his brother con- Serraillier’s trip to the be shown in the October muaalees 
structed a 9.5-mm camera. land of cherry blossom of PHOTOGRAPHY ; 


Northern Diary. Jesper M. Grut 


Specifications and data about all the 
popular slide projectors currently on 
sale in Britain 


Colour. Felix Smith 


has photographed this wonderf 
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OLD BOX MAGIC 
LSEWHERE you will find a simple four-page 
tribute to box cameras which might be regarded 
as a little bit inconsistent with our usual policy. It 
must certainly not be taken as a hint that we are 
setting out to woo rank beginners. 

There are two good reasons why it is here. The 
first has to do with nostalgia while the second aims at 
plugging the idea that making pleasant and acceptable 
photographs is not dependent on owning a Hasselblad 
or Leica. 

Far from it, in fact. 

You will usually find expensive cameras credited in 
our captions simply because most of our pictures are 
taken by top professionals or advanced amateurs. 
Standard equipments for these people do not vary a 
lot and it is common to find that one pro’s equipment 
is usually much the same as that of any other. 

Almost every topflight photographer works with 
what might be described as an expensive camera. 

If that is axiomatic, it is equally true to say that 
very few of those who possess expensive cameras ever 
produce work which justifies the instruments they use. 

To get back to the simple box: somewhere, deep in 
the humble beginnings of any great photographic 
career, you will find the initial stimulus of a box 
camera. People with well-known names in the photo- 
graphic world have confessed that their first en- 
thusiasms were sparked off when someone bought 
them a ‘magic box’ and told them how to point it and 
press the button. 

Likely as not, the same will apply to you. 

Do you remember how you felt about photography 
then? Can you recall that by-guess-and-by-God 
approach, so uncomplicated by any knowledge of film 
speeds, stops or the hundred and one things which 
were waiting to bedevil you when you bought your 
first serious camera? 

Those first enthusiasms were probably stronger than 
anything you have experienced since. 

They led you to decide that photography was for 
you, so that you contrived to save for a camera which 
could focus and fire off different speeds. 

And perhaps those first pictures you made brought 
you close to despair because they were not even as 
good as those you had been producing with the old 
box camera borrowed from your aunt. 

It did not occur to you at the time that, within 
strict limitations, the simple box camera gave depend- 
able results, and that you had learned to keep within 
those limitations. Now, you were setting out into a 
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new territory of different exposures and varying con- 
ditions and you found yourself faced with the realiza- 
tion that there was a great deal more to photography 
than you had imagined. 

The real glamour of photography belonged to those 
carefree, hit-and-miss days. I shall always remember 
John Sadovy telling me of the tremendous jacking-up 
to his enthusiasm which came when he switched his 
reportage work to 35 mm. ‘With the f/1.5 Sonnar,’ he 
said, ‘you feel that you can get any picture, no matter 
how bad the light is. It seems as though there is a 
whole new world to photograph and it is the same 
sort of feeling that | had when I got my first box 
camera.” 

The other point will be evident enough when you 
study the pictures of this feature. The main one was 
taken by a nine-year-old schoolboy, and no wild con- 
clusions need be drawn from this except, perhaps, that 
photography is the only form of art where such little 
gems can sometimes be turned out by young beginners 
using the cheapest equipment. 

That, in itself, is surely a chastening thought. 

Ihe other pictures are examples of what the simple 
box camera can provide when its limitations are 
strictly observed. They were taken by a middle-aged 
enthusiast who has never used any other type of 
camera. 

It would have been easy enough to have got a well- 
known professional to go out and produce pictures 
with a cheap camera; to have used these as a demon- 
stration that skill and not equipment is the answer to 
good photography. Bert Hardy once took a cheap 
Kodak box camera to Blackpool and brought back 
some amazing results, which were later blown up to 
make a successful London exhibition. 

I believe that our two modest contributors make our 
point much more effectively. 


AFTERMATH 

HE PRINTING DISPUTE has left many com- 
a ostiens and it will probably be some time—at 
least, another issue—before we can get back to our 
normal publishing dates. 

I feel sure that readers will appreciate that these 
difficulties are not to our liking; that they cannot 
quickly be solved, even with the best will and inten- 
tion of our printers. 

The 1960 Photography Year Book has also been 
set back by the strike, but we shall do everything we 
can to ensure that it is on sale by early autumn. 

NORMAN HALI 





READER RESEARCH 


First, results from our questionnaire 


Getting to know our readers 


Prizes announced next month 


yp INTEREST shown in the question- 
naires included in the June number 
of PHOTOGRAPHY certainly exceeded all 
our expectations and it has proved to 
be a_ gratifying demonstration of 
healthy, helpful interest in the 
magazine, 

Nearly four thousand forms have 
been sent in—not only from Great 
Britain, but from all over the world. 
This represents a good ten per cent of 
readership response and, since each day 
brings in a steady trickle of stragglers, 
it is only reasonable to expect that this 
high proportion will be exceeded. 

We feel very grateful to our readers 
for the considerable trouble so many 
have taken. Numerous replies over- 
flowed the forms themselves and ran 
to long letters which not only revealed 
that these particular readers took very 
much to heart their opportunity to help 
improve the magazine, but also that 
they have very definite ideas about how 
this should be done. Many of these 
letters have already received replies 
and an effort is being made to send 
full acknowledgments to the others by 
the time this appears in print. 

Many of the suggestions which came 
forward will be helpful. They won't 
involve any great change in the presen- 
tation or content of the magazine, but 
none of us expected that they would. 
How they help is by giving us infor- 
mation which helps to reassess editorial 
priorities, which means, in effect, that 
some types of features will appear 
more often than others. 

Suggestions, complaints, likes and 
dislikes all came in and largely can- 
celled themselves out in a confusion of 
bewildering contradiction. The old 
adage about one man’s meat, etc., was 
demonstrated hundreds of times. 

The big majority of those who filled 
in forms left the space for suggested 
improvements blank or simply stated 
‘perfectly satisfied with the magazine as 
it is’. 

This in itself is a pretty compliment 
to our efforts but was not exactly what 
we were looking for. 


WHO ARE READERS? 


By far the most important result of 
this reader research was the way in 
which it has helped us to understand 
our readers and to know who they are. 


It has told us what they do and think 
about photography, their age, their 
livelihoods and so on. Some very in- 
teresting facts emerge. For instance: 

82 per cent of our readership is made 
up of amateurs, Of the others, 12 per 
cent rate themselves as semi-profes- 
sionals, which means that photography 
provides an additional source of in- 
come, and 54 per cent are established 
professionals. 

In the age brackets, PHOTOGRAPHY 
draws most of its readers from the 25 
to 44 years group. There are, in fact, 
66 per cent who belong to this bracket. 
Of the rest they are split equally 
between the under 25 and the over 44 
groups. 

Some other facts of interest are that 
seven out of every ten of our readers 
do not belong to camera clubs. Some- 
thing better than eight out of every 
ten take PHOTOGRAPHY regularly. 


EXPENDITURE 


Readers of this magazine spend on 
the average thirty pounds a year on 
their hobby. In the aggregate, this 
means that one million pounds per 
annum is spent by our readers on 
materials, and does not include what is 
spent on cameras and equipment. 

What they do to earn a living covers 
a wide range but a very high propor- 
tion belong to what might loosely be 
termed as the professional classes. 

Some own every well-known camera 
ever made but, for the rest, our readers 
are by no means exclusively in the 
Leica and Rolleiflex class. There is 
a large share of medium-priced cameras 
among the equipment used 


Announcements next month 

In the October number we will an- 
nounce the prizewinners for the most 
helpful efforts provided by our readers 
in these questionnaires 

The prizes will be: 
Cash Prize, £10, for the best. 
Cash Prize, £5, second. 
Cash Prize, £2/10/-, third. 
Consolation Prizes. There will be 25 
prizes awarded to the ‘also-rans’ and 
these will comprise books, published 
by PHOTOGRAPHY magazine. 











UNIQUE OPPORTUNITIES 


Having decided to live abroad most 
of the time I would welcome offers 
or suggestions in respect of the 
following 

1. For sale freehold. The most remark- 
able small property on the English 
coast, a few yards from the seaand com- 
manding unexcelled views of magnifi- 
cent National Trust coastal scenery. 
Five minutes walk from, and over- 
looking, the picturesque South Cor 
nish fishing village and harbour of 
Polperro. Sub-tropical terraced gar- 
den. South elevation completely shel- 
tered from the North and East. Foun- 
dations solid rock, stone walls 20” 
thick, Delabole slate roof. Doors and 
panelling of rare waxed Cypress. Hall, 
cloakroom, large lounge/studio two 
floors high with minstrel’s gallery 
around two sides, dining room all with 
parquet floors. Modern kitchen with 
breakfast nook. 5 bedrooms, 2 bath 
rooms, 3 separate lavatories, 3 tele- 
phones and all main services. Large 
boarded attic would make several extra 
bedrooms. This property is unique, 
irrespective of price, but only £11,500 
is asked for an immediate sale includ- 
ing all fixtures and fittings. 


2. For sale. All or part interest in the 
Camera Studies Club, for nearly twenty 
years the largest and most reputable 
mail-order club of its kind in the 
world. Could be conducted from (1) 
above. 


3. I have a lot of (a) photographic 
equipment including American and 
British electronic studio lighting and 
(b) the negatives of nearly all the 
photographs I have ever taken, plus a 
large library of prints, all of which I 
would consider putting into a new or 
existing studio on some sharing basis 
which provided me with a London 
**hase”” that could handle my future 
work. Would be prepared, if desired, 
to help anyone new to the business to 
get started. 


4. I have a small office (W.C.2) with 
telephone, and extension to another 
office for answering service, suitable 
for photo agency. 


5. I am fitting out a 68 ft. luxurious 
T/S diesel yacht for charter and de- 
veloping a really beautiful beach pro- 
perty in Portugal, and would welcome 
a congenial colleague with energy and 
additional capital for these ventures 
and other projects in the sun. This is 
a chance for types able to make up 
their own minds and get cracking! 

No agents or promoters need reply and, to 
avoid a mutual waste of time, full details will 
be given to principals only at a personal inter- 
view. Please telephone Polperro 325 or write 

in first instance, to 


ROYE 


POLPERRO, CORNWALL 














TOPICS 


MARGARET BOURKE-WHITE 


THE MAGAZINE Life has produced some 
memorable stories in its twenty-odd 
years of publishing, but rarely has it 
done anything more moving than its 
story of a brave woman's fight against 
a crippling disease (June 22, U.S. edi- 
tion). The woman was their own 
Margaret Bourke-White who writes an 
absorbing account of her day-to-day 
fight for seven years against Parkin- 
son's disease. 

This is the dreadful complaint which 
killed Edward Weston—the old shaking 
palsy of the Bible—a _ progressive 
disease which cripples by increasing 
rigidity and tremors in different parts 
of the body. It seems to strike people 
down at the peak of their usefulness. 
In USA alone, three-quarters of a mil- 
lion suffer from it at the present time. 

Margaret Bourke-White, one of the 
greatest photographers of this age, an 
original Life staffer who took the cover 
picture used for the first issue, a 
pioneer of industrial photography and 
one of the most daring and determined 
press photographers of World War Il 
surely deserved a better fate. 

From the first diagnosis she was de- 
termined to fight every inch of the way. 
It was a losing battle but she forced 
herself to maintain an active existence 
and to stave off the creeping effects of 
paralysis by constant muscular exercise. 
She asked for and obtained the most 
difficult assignments and, somehow or 
other, contrived to bring back the 
stories . . . for as long as she could. 

Last summer she learned that a New 
York University surgeon had succeeded 
in minimizing the effects of Parkinson’s 
disease by a brain operation which in- 
volved the deadening of part of the 
thalamus. After more than 1000 opera- 
tions he had found that improvement 
could be expected in 80 per cent of the 
cases. 

Miss Bourke-White underwent this 
operation and, since then, has made 
astonishing progress. ‘At long last’, she 
writes, ‘1 can again load my camera.’ 

The Life story runs to nine pages, 
made up of text by Miss Bourke-White 
and superb pictures by her old col- 
league Alfred Eisenstaedt. It is a story 
of heroic determination and qualified 
success. Friends all over the world will 
rejoice to learn of this turn in the 
fortunes of a brave and _ talented 
woman and will wish her many more 
years of freedom te produce. 


TWIN LENS CONVERTERS 


PROFESSIONAL photographers who use 
twin-lens reflexes with Rolleiflex-type 
bayonet mounts (f/3.5 size) can now 
have imported Japanese converter lenses 
in matched pairs. This is an idea for 
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which many people have been waiting 
for years. 

There are two types. The wide-angle 
converter reduces the focal length by 
25 per cent, giving 75 per cent more area 
on the negative. The telephoto attach- 
ment increases the focal length by 50 
per cent, giving 24 times the area (14 
xX magnification) of the normal image 

These attachments are made by the 
Sun Optical Co, Japan, and imported 
by Professional] Cameras Ltd, 75 Ber- 
wick Street, London W1, for bona-fide 
professionals only. A supporting letter 
from employer is necessary to obtain a 
Board of Trade licence. The converters 
cost £18 18s for each set or £35 if 
ordered together, including air freight 
charges. 


which allows for six exposures per film 
and the focal plane shutter, which 
follows the same curvature, is speeded 
1/200 to 4 second. 


Panon Camera Co, of Tokyo, are the 
manufacturers and the camera was 
bought for the Daily Express in the 
Far East. They estimate the value, if 
it were imported into this country, as 
being in the region of £360, or possibly 
higher. 

We had hoped to have had an op- 
portunity of examining the camera, but 
it is in such demand that no one can 
say to five minutes or so when it will 
be in the office. A photograph of the 
camera was the nearest we could get 
This you can see at the foot of the page. 


Ultra-wide-angle view of the editorial floor of the Daily Express, taken with 
the Panon camera. 


PANON 140° CAMERA 


TO MANY READERS the illustration is 
familiar. It appeared a month or two 
ago in the Daily Express, whose edi- 
torial department is depicted 

It was taken with a Panon camera, 
a panoramic type of instrument, a 
modern version of the type used by 
school photographers to take large 
groups of people. 

Ordinary 120 size film is _ used 
(special film had to be used in the 
other) and it is fitted with a 50-mm 
Panon lens, f/2.8, focusing down to 
3 feet and swinging through an arc of 
140 degrees. 

The film is loaded on a curved frame 


How the Panon 140° camera looks 


RPS HONOURS 


IN RECOGNITION of his services to photo 
graphy and to the Society, Honorary 
Fellowship has been conferred on 
Stanley J. Coleman, Head of the Regent 
Street Polytechnic School of Photo- 
graphy. 

For his outstanding work as official 
photographer to the Antarctica Expe- 
dition, 1958, George Lowe has been 
made an Honorary Member. 


NEW MOVIE MAGAZINE 


A NEW movie magazine is to be pub- 
lished in the USA. This is to be called 
Better Movie Making and published bi- 
monthly. We hear that it will carry 
articles with a strong ‘how-to-do-it’ slant 
in the cine field, and it is designed to 
appeal to advanced cinematographers 
as well as others. 


SWEDE IS ILFORD'S GUEST 


YOUNG SWEDISH professional Ake 
Sandin, who works in the studio of Kar! 
Gullers, the famous Stockholm photo- 
grapher, spent three weeks in London 
during July as a guest of Ilford Ltd. 

Ake Sandin is president of the Young 
Swedish Photographers’ Association, a 
branch of the Swedish Professional 
Photographers’ Association, and while 
here he interviewed The Royal Photo- 
graphic Society and The Institute of 
British Photographers, with the aim of 
establishing contact with young British 
professionals. 

His visit to London was the result of 
winning an Ilford scholarship. 
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Dollonds 


ESTABLISHED OVER 200 YEARS 





The Latest 35 mm. Kodak 
Retinette FA 


A brilliant design of 1959! Up-to-the-minute 
features in step with the latest trends. 
BRIGHT-LINE VIEWFINDER 
F/3.5 COATED REOMAR 
4-SPEED VERO SHUTTER 
FLASH SYNCHRONISED 
LEVER WIND FILM TRANSPORT 


£15.1.1 
Ever-ready Case £3.1.0. Cash price complete 
with E.R. Case £18.2.1. Or Deposit of £3.2.1 
with 12 monthly payments of £1.7.3. 


35 mm. Vitomatic II 


With the new Brilliant Crystal Frame Viewfinder. A superb new 
model featuring coupled rangefinder, f/2.8 Color-Skopar lens and 
Prontor-SLK shutter linked to the built-in exposure meter. 


£52 .6.3 
Ever Ready Case £4/7/2. Cash price complete with case, £56/13/5. 
Or Deposit of £8/13/5 with 12 monthly payments of £4/7/2. 
Voigtlander Vito B, Brilliant Sopa Frame Viewfinder, f/2.8 Color- 
Skopar, Prontor-SVS, £26/3/2 


Voigtlander Vito BL, Brilliant Crystal Frame Viewfinder, built-in 
exposure meter, f/2.8 Color-Skopar, Prontor-SVS, £37/1/1. 








PART EXCHANGE 


We make attractive allowances on all modern 
photographic apparatus against your new pur- 
chase. You may use this allowance as deposit (or 
as part thereof) on your new camera when pur- 
chased through our popular Easy Payment 
Scheme. 








= mm. 
NIZO EXPOSOMAT ‘‘T”’ 
NOW REDUCED TO £38.16.10 


For 25ft. 8mm. 
double-run spools. 
With built-in ex- 
posure meter 
coupled to lens; 
exposure setting 
needle visible in 
viewfinder at all 
times. 2-speeds 
and single shot 
setting: frame 
counter marked in 
feet and metres. 
With tin. £/1.9 
Culminon. 


£35.16.10 


Leather Ever Ready Case, £6.5.0. Cash price 
complete with case, £45.1.10. Or Deposit of 
£6.1.10. with 12 monthly payments of 
£3.10.10. Pistol grip £6.18.5. extra. 


Paillard H1i6 with Variable Shutter 


Another brilliant feature is added to the famous 16 mm. 
Paillard H16! PLUS a spool ejector, and the film loop guide 
automatically opens when the lid is replaced. The variable shut- 
ter can be operated manually but a separate accessory will be 
available to control this mechanically. This will be known as 
the RX-FADER, and can be fitted quickly to the camera. In 
operation the RX-FADER will give an automatic fade-in or 
fade-out, and when used with the rewind device, enables per- 
fect lap-dissolves to be made in the camera. 
Prices are as follows: H16 Reflex, variable shut- 

ter, with 25 mm. f/1.4 RX-SWITAR . £235 19 10 
Or Deposit of £35/19/10, with 12 monthly pay- 

ments of £18/3/4. 
H16 Reflex, variable shutter, with 25 mm 

f/1.5 RX-Pizar 


Or Deposit of £32/14/4 with 12 monthly pay- 
ments of £16/19/9. 








The New Leitz Pradovit-f Projector 
With Remote Control Focus and Slide oe 


The latest version of the now well-known Leitz 
Pradovit magazine loading projector, for 2 x 2in. 
slides. For use with 150 or 300 watts, blower 
cooled. A simple two-button control on the pro- 


jector provides easy operation, in addition to 
this there is a remote control for slide changing 
and for lens focus. Each magazine holds 30 slides. 


Pradovit-f, 85mm. f/2.5 Hektor 
UCMVU £44.12.0. 


Pradovit-f, 100mm. f/2.8 Dimaron 
UCNXU £44.12.0. 


Pradovit-f, |00mm. f/2.5 Hektor 
UCPBU £47.6.6. 


These prices include the remote control cable 

and one magazine for 30 slides. (All lamps Ultra Sound Device, for remote control of focus 

extra). and slide changing from lecture platform (there 

Projector lid for protection and transpo is no electrical connection of any kind between 
UCHRU £2.9.6 lecturer and projector ) £38.17.6 


28 Old Bond Street 


LONDON, W.! Telephone: HYDE PARK 5048-9 


LONDON: 

428 Strand, W.C.2. 

281 Oxford Street, W.1. 

1 Copthall Chambers, , ot Court, E.C.2, 
35 Brompton Road, 

2 Northumberland A wien W.C.2. 

70 Notting Hill Gate, W.11. 

191 Tottenham Court Road, W.!. 

23a Seven Sisters Road, Holloway, N.7. 
17 Topsfield Parade, Crouch End, N.8. 
41 Bond Street, Ealing, W.5. 

69 Streatham Hill, S.W.2. 


AND A 
CROYDON: 12 George Street. LIVERPOOL: 65-67 Dale Street 
NORTH HARROW: 537 Pinner Road. 71 Bold Street. 
KINGSTON: 30-32 Thames Street. MANCHESTER: 95-97 Deansgate. 
WATFORD: 197 St. Albans Road. MIDDLESBROUGH: 106 Linthorpe Road. 
BOLTON: 2! Market Street NEWPORT (Mon.): 43 Commercial Street. 
BRIGHTON: 33 St. James's Street. NORTHAMPTON: 63 Abington Street. 
CANTERBURY: 38 Hich Street. RAMSGATE: 37 Queen Street. 
DONCASTER: 26 High Street. SALISBURY: 17 and 19 Catherine Street. 
HEREPORD: 29 High Town. SOUTHAMPTON: 59-61 New Road, Six Dials. 
LEEDS: 37 Bond Street SWANSEA: 34 Castle Street. 

5 The Headrow. YEOVIL: 2 High Street. 














TOPICS 


NEW AICO AGENCIES 
Apparatus & Instrument Co Ltd, of 
AICO House, Vineyard Path, Mortlake 
High Street, London SW14, announce 
that they have taken over the sole trade 
distribution in the UK of Iloca cameras 
(except the Iloca Stereo), Realt ex- 
posure meters, the Savoy IIc camera 
and the fully automatic Savoyflex. 
The Iloca agency was confirmed only 
on the morning of the opening of the 
Photo Fair, enabling the company to 
show there the Iloca Electric and the 
Automatic cameras first shown at 
Photokina last autumn. 


BUSMAN'S HOLIDAY 


OLADOTUN (Tom) Okubanjo, pictured 
here, déserves to get on. He is spending 
his seven weeks’ vacation from the 
Ealing Technical College working with 
the Shell Photographic Unit to gain 
experience in the business applications 
of photography. 

Thirty-year-old Oladotun comes from 
West Nigeria. An amateur photo- 
grapher, he gave up his job in the post 
office to open a photographic business 
and in five years saved enough to bring 
him to London to study. 


NEW HEAD AT POLY 


Miss MARGARET HarRPER has succeeded 
Mr Stanley Coleman as Head of the 
School of Photography, Regent Street 
Polytechnic. 

It will be remembered that notes on 
her career appeared in the feature 
‘Women in Photography’ in May. 


NIZO PRICE REDUCTIONS, 


PULLIN OPTICAL CO announce substan- 
tial price reductions of items in the 
Nizo range of cine equipment. They 
are most marked in those of the 8-mm 
cameras, the reductions being in the 
region of £20. 

New figures are: Exposomat T, £38 


8 


16s 10d; Exmag, £39 Ss 3d; Expos, 
£45 6s 9d; Exhel, £57 17s 10d. Less 
dramatic but none-the-less welcome 
reductions apply to the Cinemator pro- 
jector, now £34 7s 6d, and the Synchro- 
vario, £15 10s Od. 


ANSCOCHROME 4x5 


Cotour Centre Ltd, of Farnham 
Royal, Bucks, announce that limited 
supplies of 4 x 5 Anscochrome sheet 
film, daylight and tungsten types, are 
available for professional, industrial, 
commercial, medical and _ scientific 
users. 

It is stated that the ‘basic’ speed 
rating of the daylight stock is 32 ASA, 
that of the tungsten-balanced material 
being 25 ASA. These ratings may be 
exceeded by twice or even four times, 
provided the material is processed 
suitably. 


PHOTOGRAPHICS AT THE DESIGN 
CENTRE 


AMONG the products on display in the 
Design Centre showroom in Hay- 
market, London, during the period 
May-July were several of photographic 
interest. They included a 35-mm slide 
storage box and lightweight gadget 
bags by Boots Pure Drug Co, the Peri- 
flex II by Corfield, SE1 exposure photo- 
meter, the Kennedy camera and tripod 
described in our June issue, the Bantam 
Colorsnap II, Brownie Cresta II, Koda- 
slide projector, Brownie Movie II and 
Folding Kodak 66 model III by Kodak, 
Master 3 exposure meters, universal and 
cine, by Sangamo Weston Ltd, Sytec 
Supremo and Seven-O transparency 
holders by The Scientific & Technical 
Camera Co. 


The new AG-1! flash bulbs, actual size 


AG-1 FLASH BULB 


FROM THE LAND where the usual em- 
phasis is on size have recently come 
samples of what must be the smallest 
flash bulbs so far. Known generically 
by the designation AG-1| (presumably 
all-glass-1), they measure |} in. long 
(including the pip) and are ;% in. in 
diameter. Samples of clear and blue 
coated bulbs were received 

The story goes that the type was 
conceived by a lamp manufacturer's 
designer when working on miniature 
bulbs for car dashboards. Several 
manufacturers, GEC (USA), Sylvania 
and Westinghouse are producing them. 


Those received by us were by GEC. 
Before going any farther, it must be 
emphasized that replies to our inquiries 
of the English manufacturers and im- 
porters do not hold any hope of the 
AG-1 being available over here. 

In appearance, the bulb looks like a 
scaled-down version of the bulbs with 
which we are familiar, except that they 
are tubular instead of ovoid, and the 
contacts are stout wire loops set one 
on each side of the ‘pinch’. There is a 
lacquer safety coating and the usual 
blue safety spot. Scaling down the 
physical size makes it necessary to in- 
crease the pressure of the contained 
oxygen, since a definite amount of the 
gas must be enclosed to ensure com- 
plete combustion of the filling. The 
pressure is variously put at five to 
seven atmospheres, that is, in the 
region of 70 to 100 Ib per square inch. 
During the flash, of course, the internal 
pressure increases many times; hence 
the manufacturers’ injunction to use a 
guard on the reflector. 

In the initial stages difficulties were 
encountered. Spontaneous firing due 
to static electricity occurred and this 
was traced, in part at least, to the 
anti-shatter coating. Reformulation of 
the lacquer has practically eliminated 
the hazard. 

But because of these early difficulties, 
the manufacturers of suitable flash- 
guns suspended their programmes 
pending the perfection of the bulb. The 
result has been an ironical lack of 
synchronization of the market. Ameri- 
can photographers can buy these bulbs, 
but not a gun to fire them. 

One firm is to make an adaptor to 
enable the AG-1 to be used in existing 
guns, a number of others are to pro- 
duce ‘single-shot’ guns. Revere is ac- 
tually engaged on the production of a 
gun specifically designed to fit their 
Eye-Matic camera. A multiple-shot ac- 
cessory, it takes clips of six bulbs 
rather like cartridges in a rifle. 

Since the light source is compara- 
tively small, the contour of _ the 
reflector in which it is used will have 
a very marked influence on the distri- 
bution of light and therefore of its 
intensity at any given distance. This 
could play havoc with guide tables. On 
the GEC carton the guide numbers 
recommended when the bulbs are fired 
in a 2 to 3-inch diameter polished 
reflector indicate that the light output 
is comparable with that of the PFI. 


rm 


‘Have you any hobbies, sir?’ 




































































For perfect showing time}after time use... . TITANIA 
Transparency holders. 


, ; = f ; FIVE SIZES OF HOLDERS 
Nothing can compare with the TITANIA holder for quality 
cs 35 mm. carton of 20 holders 


with economy. si ) give y colour slides co te 

economy. De igned to give your colour slides complete snk ides carte of Oh tales On 
protection against heat of your projector and dust when stored. 20 = 40 cen. eaten of'00 Nelders 96 
Transparencies fit securely between the two ultra thin glasses which 40 x 40 mm. carton of 20 holders 9/6 
ensures complete distortion-free viewing and unmarked prints. 23” x 22” carton of 12 holders ... 10/6 


THE PULLIN OPTICAL COMPANY LIMITED, ELECTRIN HOUSE, 93-97 NEW CAVENDISH STREET, LONDON, W.! 








TOPICS 


REVISED PROMICROL DATA 


AFTER recent sensitometric tests, May 
& Baker Ltd have decided to revise the 
recommended development times for 
certain films. It is not an indication of 
any change in the formula of the de- 
veloper. 

The new times are: 


ILFORD 
35-mm films Rollfilms 


Pan F 6) mins 
Selochrome Pan 11 mins 
FP3 104 .. 13 
HP3 4 16 
HPS 12 7 


KODAK 
35-mm films Rollfilms 

Panatomic-X 10} mins 14 mins 
Plus X it aes 
Tri-X Mw 18 
Verichrome Pan 15 
Royal-X Pan 4. 

The times apply to development at 
68°F (20°C) with intermittent agitation 
in a tank. If the material is continuously 
agitated as in dish development or in 
tanks with horizontal reels, the times 
should be reduced by about 30 per cent. 


IPEL COLOUR SERVICES 
SEE-AT-A-GLANCE price lists of new ser- 
vices offered by IPEL have been re- 
ceived. They cover paper prints from 
transparencies or negatives and dupli- 
cation, same size, reduced or enlarged 
transparencies. Each job is stated to be 
treated individually and prints or trans- 
parencies up to 40 x 60 in. can be made. 
Prices are competitive and are on a 
sliding scale according to quantity. 

Details from Industrial Photo Equip- 
ment Ltd, 68 Paul Street, London EC2 
(new address) 


PRONTORMAT SHUTTER 


WE CAN FORESEE Some consternation on 
the part of the rabid club types before 
long, when they ask the inevitable ques- 
tion ‘What stop and shutter speed did 
you use?’ and receive a bland reply ‘I 
haven't a clue’ or words to that effect. 

The reason might well be that one of 
the new Prontormat shutters had been 
used and that has no stop markings or 
speed scale. In fact, the shutter takes 
the selection of stop and shutter speed 
out of the user’s hands. The only figure 
he has to set is the ASA or DIN index 
when he loads the film. After that he 
rotates a ring on the shutter until two 
pointers coincide in the meter window 
and a suitable combination of aperture 
shutter speed is selected. There is no 
indication on the mount of either. 

It will be noticed from the illustra- 
tion that the rear ring does in fact 
carry a scale of aperture numbers, but 
these are used only when the flash 
range is in operation. 

There are two ranges, marked by 
graphic symbols, daylight and flash. At 
the lowest step in the daylight range a 
signal shows in the viewfinder, warning 
the user of the advisability of using 


10 


Self-setting Prontormat shutter 


flash. Thus he is encouraged not to use 
the camera with the shutter set at a 
speed slower than 1/60, a useful safe 
guard against the effects of camera 
shake. On the flash range the shutte1 
speed is 1/30 throughout and there is a 
scale of subject /camera distances related 
to flash factors, 

For those who want to know the 
actual shutter speed /stop combinations, 
they can be revealed from a press re- 
lease. They run as follows 


Daylight 
300 300 300 250 125 125 125 60 60 60 30 
22 16 Ii 11 il 
Flash 
30 30 30 30 WO 30 W 
28 456 8 I1 16 22 


8 565-6 


It will be noticed that the user is 
deprived (or should the word be ‘re- 
lieved’) of the facility to select specific 
combinations for particular subjects 
The manufacturers contend that lenses 
of short focal length are not likely to 
involve difficulties with depth of field, 
but differential focus of close-ups, e.g., 
throwing out of focus the background of 
a portrait head are denied the user, nor 
can he select a high shutter speed and 
open the stop in the poorer light con- 
ditions when shooting action subjects 
But this may be a minor consideration 
The Prontormat is not intended for the 
specialist, but to make things easy for 
the non-technical user. 

Alfred Gauthier are the manufac 
turers, the UK agents for whom are the 
Pullin Optical Co. Needless to say, the 
shutter has to be built into a camera in 
the design stage and is not available 
separately. 


H. S. CARPENTER DIES 


THe death has occurred of Mr. H. § 
Carpenter, former chairman and manag- 
ing director of Kodak Ltd. He passed 
away in his sleep on 27 June, 1959. 
As a result of being taken seriously ill 
during a visit to America in 1957, he 
resigned as a director of Kodak Ltd 
at the end of August 1958. 

Mr Carpenter had served the com- 
pany with outstanding ability since 
1913, carrying managerial responsi- 
bility since 1920, when he became 
manager of the company’s Bombay 
branch. He returned to London in 
1925, and in 1932 was appointed 
general sales manager, managing direc- 
tor in 1945 and was chairman of the 
board from October 1954 to 1958 


CAMERA EVENTS 


Reigate Pageant, Reigate, Surrey, September 1 
to 

Westgate Sea Carnival, Westgate-on-Sea, Kent, 
September 2 

‘Blessing of the Waters’, Whitstable, Kent, 
September 2 

Romsey Show, Romsey, Hants, September 2 

Macclesfield Agricultural Show, Macclesfield, 
Cheshire, September 2 

European Championship Horse Trials, Hare- 
wood, Yorks, September 2 to 5 

Bucks County Show, Hartwell Park, Aylesbury, 
September 3 

Longshaw Sheep Dog Trials, Longshaw, Derby- 
shire, September 3 to 5 

RAC International Tourist Trophy, Goodwood, 
Sussex, September 5 

Manx Motor Cycling Grand Prix, Isle of Man, 
September 8 to 10 

Aboyne Highland Games, Aboyne, Aberdeen- 
shire, September 9 

Braemar Royal Highland Gathering, Braemar, 
Aberdeenshire, September 10 

Farnborough Air Show, Farnborough, Hants, 
September 11 to 13 

Concours d'Elegance, Malvern, Worcs, Septem- 
ber 

Battle of Britain Week, Boston, Lincs, Septem- 
ber 13 to '9 

International Sheep Dog Trials, Cardiff, Glamor- 
gan, September 17 

Dr Johnson 250th Anniversary Wreathlaying 
Ceremony, Lichfield, Staffs, September 19 


OPEN EXHIBITIONS 


Budapest International Exhibition: Closing date 
August 15. Entry forms from Magyar Foto- 
miiveszek Szévetsége Budapest 4, Postafidk 
166, Hungary. 

Mountain Photography Third Bienniel Interna- 
tional Salon: Closing date August 20. Entry 
forms from Societa Alpinistri, Tridentini, 
Trento, Italy. 

19th International Focus Salon. Amsterdam: 
Closing date August 31. Entry forms from 
International Focus Salon, Koningin Withel- 
minalaan 16, Haarlem, Holland. 


Ghent 34th International Salon of ‘Vooruit’ Foto- 
club: Closing date September 6. Entry forms 
from Julien Tack, Nieuwland 37, Ghent, 
Belgium. 


Helsinki Third Exhibition of Photographic Art: 
Closing date September 15. Entry forms from 
Mr Pauli Oulasvirta, Lénnrotinkatu 4 C 2, 
Helsinki, Finland. 

Argentine Photo Club Annual Salon: Closing 
date September 15. Entry forms from Foto 
Club Argentina, Parana 631, Buenos Aires, 
Argentine Republic. 

Sth PSSA International Salon: Closing date Sep- 
tember 18. Entry forms from Salen Secretary, 
Photographic Society of Southern Africa, PO 
Box 311, Vereeniging, South Africa. 

Cape of Good Hope International Salon: Closing 
date September 30. Entry forms from Cape of 
Good Hope International Salon of Photo- 
graphy, PO Box 2431, Cape Towa, Union of 
South Africa. 

7th Annual Stockton International Colour 
Transparency Exhibition: Closing date Septem- 
ber 30. Entry forms from Mr James B. Milnes, 
9 Ellen Avenue, Stockton-on-Tees, Co. Dur- 
ham. 

Denmark in Colour-Photography (prints only): 
Closing date October 1. Entry forms from Mr 
Aage Remfeldt, Society of Photographic Art, 
Haydrup, Denmark 

4th Westchester International Exhibition: Closing 
date October 21. Entry forms from Mr Henry 
W. Wyman, 415 Madison Avenue, New York 
17, NY. 

%h Worcestershire International Exhibition: 
Closing date October 21. Entry forms from Mr 
E. Finch, 16 Westminster Road, Worcester. 

20th International Salon of Japan: Closing date 
October 31. Entry forms from 20th Inter- 
national Salon of Japan, The Asahi Shimbua 
Building, Yurakucho, Tokyo, Japan. 

9th International Salon, Grupo Desportivo da 
Caf: Closing date November 1. Entry forms 
from Salao de Arte Fotografica do Grupo 
Desportive da Cuf, Barreiro, Portugal. 

Sth Eastern Cape International Salon: Closing 
date December 5. Entry forms from Mr Jack 
Robinson, PO Box 351, Uitenhage, CP, South 
Africa. 
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Agfa SILETTE 


BRIGHTLINE 


The great little 35mm camera 





WITH THE AMAZING LUMINOUS FRAME LINE 


THE 
SILETTE 


BRIGHTLINE 
FEATURES :— 











f2.8/45mm Agfa 
Color-Apotar lens 


Prontor SVS 
9-speed shutter 


Single action lever wind 
Automatic double and 
blank exposure prevention 
Double sprocket 

film transport 








Modern in design, streamlined, this superb model specially 
features a brilliant viewfinder which clearly indicates the full 
negative area by means of a superimposed bright, luminous frame. 
The Silette viewfinder always shows the subject clearly framed, in 
intense sunlight as well as indoors under poor lighting conditions. 
The reflection is so brilliant that the luminous frame line can 
always be clearly seen in all exposure conditions. The brightline 
frame also indicates the parralax adjustment for close working. 
With these refinements, picture composition—an important aspect 
of 35mm photography—becomes precise and exact. 


PRICE £21°'0°'9 "hl waa 
Leather Ever-Ready case £2.14.6 


AGFA LIMITED 
27 REGENT STREET LONDON SW1 








REGent 8581; 








ROUNDABOUT 
Hasselblad 


Bronica 


V. 


KEVIN MACDONNELL 


A MOST INTERESTING 
duel between the 
Swedish Hasselblad 
and the Japanese 
Bronica is being 
fought out on 
neutral ground, 
America. Outwardly 
similar in appearance 
and exactly the same 
price to a cent, both 
have advantages over the other and it’s 
anyone’s guess which will eventually 
prove most popular. 

J doubt if there’s much to choose 
between the quality of the lenses, the 
Hasselblad having superb Zeiss Planars 
and Sonnars while the Bronica has the 
best of the Japanese lenses, the Nikkors. 
The Bronica, however, has the decided 
advantage (from the professional's 
point of view) that it can take a wide- 
angle lens with a focal Jength as short 
as 50 mm, while the HasseJblad is 
limited to a 60 mm. 

In order to take this 50-mm lens, a 
rather odd reflex mirror arrangement 
has been adopted. Whereas with a nor- 
mal reflex the mirror, hinged at the 
back, flips up under the ground glass 
and releases the shutter, in the Bronica 
pressing the shutter release causes the 
mirror to fall down towards the bottom 
of the camera, pivoting at the front. 
This introduces two extra problems, 
preventing light from entering through 
the ground glass, which is automatically 
blacked out in a normal reflex, and 
preventing light from being scattered 
about inside the camera from the mirror 
which is lying flat, reflecting side up- 
wards. Consequently, the Bronica 
sequence of operations after pressing 
the release is (1) the mirror starts to 
fall down and (2) an opaque cioth cur- 
tain slides under the ground glass. As 
soon as the mirror has finished its 
travel, (3) a Jight baffle covers it, (4) the 
lens automatically stops down and (5) 
the cloth focal plane shutter is released. 
All this takes about 1/50 of a second. 

At this point the Bronica scores over 
the Hasselblad again, since immediately 
after the exposure the mirror returns to 
its normal position and the lens opens 
up to full aperture, so that all you see on 
the screen is a quick blink. With the 
Hasselblad, as with most normal re- 
flexes, the screen blacks out until the 
winding knob is operated. 

Both cameras have interchangeable 
magazines, but the Bronica magazines 
are fully automatic, the film stopping at 
the first frame a la Rolleiflex. When 
loading the Hasselblad the film has to 
be turned until the figure (1) appears in 
a red window. 
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So far the Japanese camera seems to 
have the edge on its rival, but we haven't 
yet considered the fact that there are 
two Hasselblads, the 1000F and the 
500C. I have found there is greater 
danger of camera shake at low speeds 
with the focal-plane shutter of the 1000F 
than with the Compur of the 500C, and 
I would expect the Bronica, with its 
extra sequence of operations, to show 
a still greater difference. The Bronica 
speed range is from | second to 1/1250, 
and electronic flash is synchronized at 
1/50 of a second. The 500C is flash 
synchronised at all speeds. 

This, to my mind, is where the 
Hasselblad scores very heavily. Flash, 
especially electronic flash, is these days 
an essential part of the professional's 
equipment and when using it out of 
doors it is a serious handicap to be 
limited to the slower speeds. Correct 
balance between electronic flash and 
daylight is achieved by altering the 
shutter speeds, the higher speeds being 
most often used. 

Fundamentally, therefore, your choice 
of camera (always presuming you have 
the necessary $489.50) will depend on 
which is more important to you—a 
really wide-angle lens and an instant 
return mirror, or flash synchronization 
at all speeds and the probability of less 
vibration at slow speeds. 


FLASH OFF THE CAMERA 


I like to look on my flash unit as a 
portable sun. I don’t always take pic- 
tures with the sunlight coming from the 
camera position, and in the same way 
I don’t always work with the flash on 
the camera. Probably 75 per cent of my 
pictures are taken with the flash well 
away from the lens, and I look on my 
extension lead as one of the most 
essential items of my equipment. 

As an example of the way in which 
my 20-foot lead is used, I was taking 
some pictures the other day of Barbara 
Barnett, the girl who, having won the 
gold medal at RADA, looks as though 
she is going to make an equal success 
on TV and the stage. She has an un- 
usual face and | felt an off-beat back- 
ground would be suitable, so I placed 
her in a framework of leaves. In order 
to back-light the leaves I placed my 105- 
joule Braun electronic behind the tree, 
pointing towards the camera, and ran 
the lead to the synchronizing socket on 
the Rolleiflex I was using. An exposure 
of 1/125 at f/3.5 on Selochrome Pan 
was enough to give detail in the face (the 
front Jight being provided by diffused 
daylight) while the flash backlit the 
leaves efficiently. 

Extension leads are not expensive, but 


Barbara Barnett 


they can revolutionize your flash photo- 
graphy. Buying a 120-joule flash instead 
of a 60-joule one merely permits you 
to close down the lens a stop. For a 
very small fraction of the extra money 
you would spend in doing this you can 
get a lead which wil] allow you to 
alter the direction of the light and thus 
control what is perhaps the most im- 
portant factor in picture making. 


STEREO ANGLE 


['V’s Leslie Mitchell was showing me 
some of his stereo shots over a drink 
the other day (he’s a very keen and 
competent photographer) when a most 
interesting point cropped up. His nor- 
mal stereos, taken from eye-level, looked 
remarkably realistic, but when we got 
to one taken in South Africa looking 
down a mine shaft, it somehow or 
other didn’t look right. It wasn’t until 
we turned the viewer so that the lenses 
were horizontal and we had to look 
down into it that we obtained an illu- 
sion of depth. 

I have noticed the same effect when 
viewing aerial stereos and it looks as 
though, to obtain the proper 3-D effect, 
the viewer must be positioned so that 
the optical axis of the viewing lens is at 
exactly the same angle as that of the 
taking lens of the camera when the 
shutter was released. This means that 
if you have photographed an aircraft 
passing overhead, looking upwards, the 
viewer must be tilted upwards to get 
the proper effect. If you have taken a 
photo from a bridge of a boat passing 
underneath, the viewer should be tilted 
down. 


TALKING ROUND BRITAIN 


When I read about the Civil War my 
sympathies lie not with the Roundheads 
or the Cavaliers, but with the Club- 
men, an organization of villagers that 
undertook to club to death any troops 
of any party that disturbed the peace 
of the community. 

The clubmen I meet on my lecture 


Continued on page 15 
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parencies and needle-sharp prints. 
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FIDELITY aS 


The Aldis 303 enables you to see 
the full beauty of your colour 
transparencies, with faithful re- 
production of colour and amazing 
brilliance and clarity. 

Think of it—a picture 5 ft. wide at 
a distance of only 12 ft. (and pro- 
portionally larger picture at greater 
distances), maximum illumination 
from the Aldaspheric optical sys- 
tem and 300-w. lamp slides always 
kept in focus by spring-loaded 
slide carrier automatic projection, 


is 


if you wish, by the addition of the 
Airequipt slide changer. 

The Aldis 303 incorporates 
most advanced suction cooling 
system, which keeps the whole 
projector cool to the touch and ex- 
tracts all warm air well away from 
the operator. It is completely 
protected from dust or accidental 


the 
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damage by the strong carrying 
cover which clips over the pro- 
jector when it is not in use. See 
some of your 35-mm. transparen- 
cies on the Aldis 303. 


£19. 19. O 
Complete with protective cover 


300-w. lamp é1. 13. 0 


ASK YOUR PHOTO DEALER TO DEMONSTRATE 


Sole Wholesale Distributors: 
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tours are equally unprejudiced, though 
perhaps not quite so violent, and their 
comments on the goods on the photo- 
graphic market provide me every year 
with an overall picture of what the 
amateur likes and dislikes, information 
which is otherwise difficult to obtain. 

My photographic travels around the 
British Isles have taken me into every 
town and large village with the excep- 
tion, for some reason or other, of Sand- 
wich, Barrow-in-Furness, Pwllheli and 
Buncrana. No doubt I'll visit these few 
remaining places in the future, but 
meanwhile, since most places are better 
in imagination than in reality, it’s 
pleasant to have some visits yet to come, 
Lecturing to the Camera Clubs is not 
all honey, though I have met some very 
kind and friendly people. On the other 
hand, I have driven 250 miles through 
ice and snow to be greeted at the hall 
by a hearty character with an aircrew 
moustache who said: ‘Something ter- 
ribly funny has happened—I gave the 
members the wrong date and they all 
turned up last night. However, slapping 
me on the back, ‘don’t worry, old boy. 
I gave the lecture myself!’ 

Then there was the club in a small 
Irish village where the President an- 
nounced in a solemn voice that it was 
the unvarying custom of the club for 
the visiting lecturer to drink a pint of 
stout with the President before the 
lecture commenced. Never being one 


to tamper with tradition, I complied. 
Then up rose the Secretary, saying it 
was also the custom for the Secretary 
to be so honoured, and no sooner had 
I emptied my glass than the Chairman, 
Treasurer, Lanternist, Exhibition Sec- 


retary, Vice-Chairman, Programme 
Secretary, Outing Organizer and various 
other officials whose titles have 
strangely slipped my memory all insisted 
on performing the ceremony. The lec- 
ture, | am told, was extremely fluent 
and witty, and though I showed the 
occasional print upside-down this slight 
error passed unnoticed by the audience. 

I shall be starting my tour in Sep- 
tember with a visit to Ireland, and I 
have always felt it a great pity that 
the most photogenic area in the British 
Isles, the West of Ireland, has as far 
as I know, only one club, in Limerick. 
The rival attraction of fishing has al- 
ways proved too strong, but if anyone 
knows of a club in this area, drop me 
a line. 


TELE ROLLEI 

The new Tele-Rollei (predicted in 
Roundabout last year) has two surprises, 
the detachable sheet of optically flat 
glass against which the film can be 
pressed during exposure and the rather 
limited focusing range. 

Those of you who were in the RAF 
will remember the glass pressure plate 
fitted to all British aerial cameras, while 
older readers may recall the Adams 


roll-holder. of the  nineteen-twenties 
which was similarly designed. They cer- 
tainly kept the film perfectly flat, an 
essential when large apertures are being 
used, and by having a movable back 
pressure plate scratches and static could 
be avoided by releasing pressure during 
winding, but the main snag was that if 
a speck of dust or a hair settled on the 
glass it registered on every negative. A 
scratch, of course, made it useless. 

A small clear spot on a 9 x 9 or even 
a 5 x 4 negative is not a very vital mat- 
ter, but when you get down to 2} in. 
square it cannot be tolerated. The glass 
in the Tele-Rollei is, as I have said, 
detachable and is probably not meant 
for ordinary work, only being used 
when the highest possible corner-to- 
corner definition is essential. I hope one 
day to be able to make a test to find 
out what improvement is obtained. 

The focusing range goes down to 84 
feet, giving, if you were taking a por- 
trait, the same size head on the nega- 
tive as the 7.5-cm lens at 4 feet 8 inches. 
Though I can appreciate the great diffi- 
culty in making a 13.5-cm focus down 
to, say, 44 feet and at the same time 
preserving all the rigidity and automatic 
features of the normal Rollei, I had 
hoped to be able to get a really big head 
with this camera. Supplementary lenses 
are promised which will extend the 
range, but I doubt if this is the real 
solution. Of course, not everyone wants 
to work at distances under 8 feet, but I 
feel this trend towards limiting the 
focusing range of long-focus lenses, 
which is becoming more and more wide- 
spread, should be overcome. 


DIGITAL RAPID-WIND 


It sometimes comes as a surprise to 
learn that all the dodges and short-cuts 
that are taken for granted by us old 
professionals are fresh and new to many 
of the youngsters. | met a Leicaman in 
Fleet Street the other day, for instance, 
who was moaning that he couldn't take 
pictures with his IIIB in rapid succession 
because he couldn't get hold of a rapid- 
wind baseplate. 

Now when I was but a lad, chiselling 
a living out of the Great Metrollops 
with a Leica and in constant danger of 
being driven back to honest work, rapid- 
wind baseplates were very rare. How- 
ever, we obtained the same effect by 
running the outside edge of our fore- 
finger against the ordinary winding 
knob, maximum speed being about 
three shots every two seconds. Any 
owner of a non-lever wind Leica can 
do the same after a few minutes’ prac- 
tice, the shutter release being operated 
in the normal way by the tip of the 
forefinger, while the base of the finger 
remains ready in position against the 
winding knob. Press the release, pull the 
finger hard back and the shutter and 
film are wound in a fraction of a second. 
Of course, as with all rapid-fire photo- 
graphy, a high shutter speed should be 
used to mir‘mize shake, 

I'm all in favour of having mechanical 
gadgets to do the work, but I wouldn't 
let their absence stop me from taking 
pictures. 








The FLEXARET V combination reflex 6 x 6 
and 35mm with back to cassette rewind. 


@ New design self-cocking Prontor SVS 
shutter with L.V.S. and locking device. 


@ Shutter and film interlocked preventing 
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Wonders-Never-Cease Notebook 


The Pyramid in 
a New Light 


by RAWLE KNOX in ‘The Observer’ 


R. OTIS R. LAIL, special 
Mipreiect representative of Syl- 

vania Electric Products Inc., 
shook his head at a sepia etching of 
the Great Pyramid of Cheops, more 
in sorrow than in anger. “ That pyra- 
mid,” he said, “is fifty times bigger 
than we were told it was. It’s a 
huge item of history.” 

He paused, struck momentarily 
silent by the vastness of it all. The 
etching stood on an easel in the 
“Cleopatra Room” in Cairo’s 
Semiramis Hotel. 

Mr. Lail, alternating with Mr. 
Richard B. Martensen, Sylvania’s 
photographic lighting engineer, and 
Mr. Hank Wexel of the American 
magazine Popular Photography, was 
explaining the magnitude of the “ big 
shot’ his camera team was going to 
take of the Great Pyramid. 

“We shall use 6,500 flashbulbs, 
4,000 of them on the sides of the 
pyramid itself. We shall use fourteen 
miles of wiring. We intend to bring 
out the full grandeur of that pyramid 
with this night shot. There’s one thing 
wrong with daytime photography 
you have to rely on old man Sol.” A 
faint rustle of bewilderment passed 
through the Cairo audience, accus- 
tomed to uninterrupted sunshine for 
about 360 days of the year. 

* + * 

R. LAIL thanked every- 

body He thanked the 
United Arab  Republic’s Tourist 
Administration, its Air Force, its 
Information Department and _ its 
Customs. 

“And I don’t forget the natives,” 
said Mr. Lail. “That bunch of 
natives from the village who are 
working on the pyramid for us are 
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wonderful boys. They've a_ real 
dedication for the project—and it 
isn’t just because we're paying them.” 
“ Hank,” he went on, cheerfully 
oblivious of some warning coughs 
from American Embassy officials, 
“come and tell them how all this 
started.” 

It started, Mr. Wexell said, with a 
competition in Popular Photography 
(“the greatest American photo 
graphic magazine, I think I can 
honestly say”), which asked readers 
to name their choices for the seven 
wonders of the world. “ There were 
33,000 entries and you may be in- 


terested to learn that just over 22 per 
cent. of the competitors named the 
Great Pyramid. Then there was this 
one entry by Mr. Milliken of such 
originality that we scrapped all the 
others. Id like you to meet Mr. 
Milliken.” 


* * * 


R. MILLIKEN, a mild man 

in his late forties, stood up 
with his wife from the front row, 
turned about, and faced the audience 
with a brave attempt at bonhomie. A 
Press camerman fell off a chair trying 
to photograph them. “Just think 
what it'll be like for us,” cried Mr 
Lail above the confusion, “if we fall 
off that pyramid.” Mr. Milliken, 
whose prize included a visit to all the 
seven wonders’ he had named, sat 
down. 

The attempt on the pyramid, it 
came out, was the eighth big shot to 
be undertaken by Sylvania. “ One 
that gained a great deal of notoriety,” 
said Mr. Lail, “ was our shot of the 
Horseshoe Curve of the Pennsylvania 
Railways in the Alleghany Moun- 
tains. As a matter of fact that picture 
has been published more times in the 
States than any other, except ’—he 
lowered his voice—‘“one of the 
Marines landing at Iwojima and one 


Continued on page 19 


This Associated Press photograph shows the pyramid of Cheops, illuminated 
by most of the flashbulbs. The dark patch is where some of them failed to go 
off. The picture was published like this in Britain and on the Continent. In 
USA the patch had disappeared, which could be the eighth wonder of the world 
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of our late President, Mr. Roosevelt.” 
He paused again. ‘“ Now it’s ques- 
tion time, and after that there are 


drinks in back.” 
+ * + 
A VERY attractive Egyptian 
newspaper girl waved for 
attention, and at once got it. “ Could 
you tell us,” she asked. “ the point of 
this photograph? ” 

Mr. Lail checked himself only for 
an instant. Then, “It’s to help 
Egypt,” he said. “Everywhere we go 
we want to help the country we're in, 
and this picture’s going to be so. . . so 
good, if you see what I mean, that it’s 
going to help sell Egypt. We wouldn't 
be here if we weren't going to do 
something special.” 

“But there are many pictures of 
the pyramid,” said the girl. 

“Not taken by night,” 
Mr. Lail. 

“| have seen one.” 

‘Taken by floodlight,” said Mr. 
Lail, a trifle desperately, “ not with 
flashbulbs. Look, Sylvania is the big- 
gest flashbulb manufacturer in the 
world, and we're in business like 
everyone else. Six thousand five hun- 
dred flashbulbs, all synchronised to 
go off in 1/50 of a second ; isn’t that 
something ? It’s something even for 
Sylvania. Any more questions or 
shall we go get that drink ? ” 

“Why don’t you tell ‘em what the 
Horseshoe Curve is? ” said one of the 
Embassy men. There was an audible 
murmur of dissent. 

“ Well,” said Mr. Lail, picking up 
a crayon. “It’s like a horseshoe.” 
He began to draw a horseshoe on a 


answered 


piece of paper turned down over the 
picture of the pyramid. “ We did this 
Horseshoe job because it was the 
hundredth anniversary of Pennsyl- 
vania Railroads, so when I tell you 
the Great Pyramid is 5,000 years old 
you'll understand how we feel about 
* * 7 

HERE was a slight audience 

drift towards the bar but Mr. 
Lail, warming to his work, began to 
draw the aircraft carrier U.S. 
Antietam, which had apparently been 
the subject of an earlier Sylvania big 
shot. “ Done from a blimp,” he said. 
* Four thousand flashbulbs. . .” 

Mr. Carl E. Milliken, jr., of Studio 
City, California, was standing at the 
bar with his wife. “I’m a research 
director at Warner Brothers,” he said. 
‘That means that if they want to 
know what the Tower of London 
looks like, I tell them. It’s funny you 
know, I work in studios and I’ve 
never been in front of a camera be- 
fore. Now they're making a television 
film of this trip of ours. I never 
thought I'd have to act my way 
around the world. Do you know 
they had me and my wife climbing 
all over that pyramid this afternoon.” 

Mr. Milliken’s original idea had 
been to combine his seven wonders 
with the seven ages of man. “I gave 
the seven ages of man as the real 
seven wonders of the world and then 
attached a historical place to each.” 

“What age did you illustrate by 
the Great Pyramid? ” 

“Death,” said Mr. Milliken. 
“That was really the answer to that 
girl’s question in there, but they could 
hardly tell her so.” 














LIGHTING UNITS 


“STAR” > a 
FLOODLIGHT 


wy 





This masking frame is now a firmly established 
favourite among photographers. All-metal construc- 

po with screwed-on rubber 
feet, and scale in inches clearly marked. This improved 
model will give you accurate service for a lifetime 


Therecautiing quite so good at the price! 29/6 
/9) 


tion, white enamelled 


(Post 


1958 ROLL FILMS 


620 and 127 SIZES 


We have purchased a huge quantity of these films, 
dated middle and late 1958. Available in the follow- 
ing varieties: Verichrome, Pan and Ortho, Plus-X, 
Panatomic-X, H.P.S., Tri-X, Agfa Pan and Ortho 


3 for 5/- 17/6 doz. 
ALL METAL TRIMMER 


M & H 


z section, extending to 

* 6 with 7° Polished 
pa A. Reflector, 
B. C. Holder. Attractive 
Silver Hammered Finish. 


(POST 2/6) 34/6 


“STAR” 
BOOMLIGHT 
As above, extends to | 0ft. 
high, down to floor level. 


vost, 48/6 


(Postage on two units 4s. 6d.) 


10 x 8 MASKING FRAME 


N 





4 





A really well made all- 
metal trimmer, 
x 10 in. Sheffield Steel blade self-sharpening. Ruled at 
top. Stove enamelied whice, with rubber feet. Easily the 


best thing in its class. 


BULK 35mm FILM 
Really first class, fresh, reliable film, Plus-X B, 
H.P.3., H.P.S., and Tri-X, 25 feet 8/- 
36 Exposure reloads, 2/6. Loaded cassette, 4/-. 
Reloadable cassettes, 5 for $/-. 10/- a doz. 


Dufaycolour, Loaded cassettes 4s. 6d. 


Large stock of Government surplus Bromide Paper 


MARSTON & HEARD 


378 LEA BRIDGE ROAD, LEYTON 


—_ 


POSTAGE EXTRA 


Send S.A.E. for lists 


3 50 feet, 15/-; 


28/6 


Hi in. 


LEY 6585 








19 





CINE NOTES 


Filming’s Odder Problems 


COLIN WOODHEAD 


Ir 1s A Strange coincidence that 
occasionally two individuals may be 
working on similar lines, each quite 
ignorant of the other’s efforts. This 
has been brought to my notice by the 
fact that, immediately after the manu- 
scripts for last month’s article were 
completed, in which, if you remember, 
some of the problems associated with 
photographing reflections in mirrors 
were discussed, a colleague mentioned 
that he had just completed some film- 
ing which included this very type of 
shot. He is a very experienced photo- 
grapher and had skilfully avoided all 
the pitfalls pertaining to this subject. 

He had been troubled, however, in 
trying to overcome the drawback of 
double reflection. Apparently the 
mirror he was using was constructed 
from fairly heavy plate-glass, and with 
certain camera positions he discovered 
that two images were visible. The first 
was reflected from the silvered backing 
of the mirror. This was the normal 
well-illuminated image. The second was 
displaced slightly to one side and was 
much less brightly lit. This second 
image was, of course, the result of 
reflection at the outer surface of the 
glass. Usually this secondary image is 
so dim as to present no difficulties, but 
in the case in point it did. 


THE REMEDY 

This was particularly so, since a trial 
exposure using a still camera had 
shown that the presence of the double 
image was quite obvious on the film. 
The only successful cure we could 
evolve to overcome this problem was 
by the use of a polarizing filter. An 
alternative does exist in altering the 
camera-glass relationship, but this was 
impracticable in this case. The use and 
effect of polarizing filters have been 
discussed at some length in a previous 
article. Suffice it to say that, when light 
is reflected from glass at certain angles, 
the reflected light is quite strongly 
polarized. Since the desired image from 
the silvered surface is not polarized to 
any great extent, the use of a polariz- 
ing screen will effectively suppress the 
unwanted glass reflection, leaving the 
main image still available. Since the 
discussion, further experimental work 
has proved the point, and the shots 
now presenting no difficulties have 
been successfully completed. 


SAND HAZARD 


Also included in last month's dis- 
cussion was the description of one 
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person’s efforts at sand-proofing his 
camera. Again quite coincidentally, | 
have just been listening to the com- 
plaints of a man who took no pre 
cautions whatever when he recently 
visited the coast. He owns a very expen- 
sive 16-mm reflex-type camera, in which 
the reflex image is formed by the lens 
via a 45° mirror. The mirror springs 
out of the way automatically when the 
starting button is pressed. That is the 
theory. In fact, the manufacturers 
obviously, and quite reasonably, do 
not expect the camera to have to work 
in a heavily sand-laden wind 

After having shot several spools of 
film and sending them for processing, 
the owner was dismayed, to say the 
least, to discover on their return that 
the last three 100-foot spools were 
completely devoid of picture. The fault 
which had developed was in_ the 
camera. It was due to particles of sand 
getting into the mechanism and jam- 
ming the reflex mirror in the focusing 
and sighting position. Consequently, 
when the starting button had _ been 
depressed, although the film had con- 
tinued to run through the camera in 
the normal way, the image on the film 
had been completely obscured by the 
reflex mirror and its housing, which 
had failed to spring out of the way. In 
this case, the cure was relatively simple, 
although it entailed the return of the 
camera to the manufacturers, but the 
waste of 300 feet of film remains 


TITLING TIP 


Turning now to more cheerful sub- 
jects, I was most impressed recently 
by some amateur-produced titles in- 
tended for a holiday film. Probably 
the well-informed would regard them 
as something of a cinematic cliché, but 
they were extremely well done and most 
suitable for their intended use. They 
consisted of bold black lettering 
against a background of blue sky and 
‘boiling’ clouds. Their producer told 
me that he first attempted to use white 
characters against a _ similar back- 
ground, but was most disappointed 
because they were practically unread- 
able, as, naturally, the white lettering 
did not give sufficient contrast with the 
grey-white of the clouds. 


EASILY BUILT 


The method used for producing the 
black lettering was as follows: A base- 
board was procured some 24 inches 
long. The camera was fixed at one end 
by means of the tripod bush, and there 


was a small locating cradle to ensure it 
always took up exactly the same posi- 
tion. At the other end was a frame 
which held a piece of glass some 14 by 
10 inches. The baseboard was equipped 
with a bush so that it could be attached 
to a normal tripod. The glass was 
thoroughly cleaned and the title was 
set out on its surface. Two methods of 
lettering were used: first, for the main 
title, the letters were cut out of black 
adhesive paper and stuck in position: 
for the subsidiary titles, a paint brush 
and black paint gave a good oppor- 
tunity for the photographer to display 
his not-inconsiderable skill at hand 
lettering. The camera and the glass 
with its attached title were then set up 
in position on the baseboard—correct 
alignment having previously been found. 


CO nl 


All that now remained was to wait 
for fickle Mother Nature to provide a 
suitable day and a suitable background 
for filming. A few days elapsed before 
a typical blue sky with ‘cotton-wool’ 
clouds arrived. 


TIMING 

The day was comparatively windless 
and consequently the clouds were fairly 
Stationary. In order to impart move- 
ment to them, one frame was exposed 
every three seconds, until, for the main 
title, 100 frames had been exposed. 
This, when projected at the normal 
silent speed of 16 frames per second, 
gave a running time of 64 seconds, 
which was considered sufficient. The 
remaining titles were shot in exactly 
the same way, except that allowance 
was made for the varying lengths of 
title by varying the number of frames 
exposed. The result, as I said, is excel- 
lent, the black letters being very 
dominant against the ever-changing 
cloud background. 

To help any who wish to try this 
method, it must be remembered, from 
the point of view of exposure, that if 
single picture filming is intended, the 
aperture should be reduced from the 
normal indicated stop. The reason for 
this is that, whereas normally the 
exposure given to any individual frame 
is of the order of 1/32 second when 
the camera is running, because of the 
inertia of the camera’s moving parts 
the initial or single frame will probably 
receive an exposure of something like 
1/20 second. Since this variation is 
peculiar to the individual camera, a 
little experimental work should be 
done to find which gives the best results. 
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LEVERWIND 








* Lever wind twin lens reflex 
focusing camera 


* 77.5 mm f3.5 bloomed 
Micronar taking lens 




















* Speed scale and light value 
constants automatically 
linked with aperture 


* MX Synchronised shutter: 
delay automatically cancels 
after exposure 


* Ground glass screen mark- 
ed by grid to assist checking 
composition 


* Automatic parallax 
correction 
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* Patent louvred light trap in 
film chamber 


PRICE £54 plus £9.0.0 purchase tax 


Ask your local Dealers for details 
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Photographs here are by young Swiss photographer 
RENE BURRI, of Magnum Photos, and _ the 
story which begins overpage is by an Englishman, 
BRIAN S. KINGSTON. In expanded form, the El 
Gaucho story filled a complete issue of Swiss 
magazine DU. Brian Kingston, who is now back in 
England farming, met up with Burri out in Argentina 





HEN RENE BURRI and I left Buenos Aires 

in March 1958, and headed south on the 

muddy, slippery roads across those endless 
plains known as the Pampa, our mission was seemingly 
simple: namely, to find some gauchos and photograph 
them in their natural surroundings, and to learn some- 
thing of their lives and customs. But the task was not 
so simple, for, contrary to common belief, the romantic 
gaucho of the Pampa no longer exists. 

The original gauchos were the sons of Spanish 
pioneers, the conquistadores, and were mostly Andalusian 
The rigours of their adopted home and inter-marriage 
with the Indians had turned them into semi-wild savages, 
although they had retained many of the sentiments that 
were principally Andalusian; their love of horses and 
women, their music, melancholy ‘zambas’ and _heel- 
tapping ‘zapateas’ which are definitely related to the 
Spanish dances. They were a proud, independent and 
individualistic people. 

The gaucho has now taken a place in Argentine history 
as a romantic figure, mainly due to the poet Hernandez 
with his Saga of Martin Fierro, a much-wronged and 
persecuted gaucho with a flowing ‘poncho’ and ferocious 
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courage, often demonstrated in an extraordinary ability 
with the long-bladed ‘fajon’ (silver-handled knife). 

The gaucho today is the peon of the estancias, or the 
ranch hand; and it is to him that we must turn to find 
the traces of gaucho tradition that have survived. The 
peon is not lacking in colour by any means, and even 
now dresses much the same as his forefathers some 
hundred years ago. He is also very skilled in all manner 
of horseback work, lassoing and cattle handling. The 
gaucho considered it an indignity to walk; and even now 
the peons do not take kindly to jobs that entail working 
on foot; in fact, to observe them walking with their 
bandy-legged gait is to realize that it causes them 
considerable effort 

Our first stop was the estancia Rincon del Lopez, 
situated some two hundred kilometres south of Buenos 
Aires on the Atlantic coast. This estancia was of especial 
interest to us, since it was mentioned in the famous 
classic of Argentina, Don Segundo Sombra, by Ricardo 
Guiraldes. Also, it has historic connections with the 
infamous tyrant dictator Manuel de Rosas, who was 
ruthless, but renowned for his courage as a horseman 
One of his special accomplishments entailed hanging 








from a bar over the entrance to a corral while a herd 
of wild horses was driven out through it. Dropping 
from the bar on to the back of one of them, he would 
ride out into the open range, bucking and twisting In 
the wildly charging mob. 

Having been notified of our arrival, the estancia 
arranged quite a complete show for our benefit, with 
calf-roping, branding, wild-horse taming, and terminating 
with a rough-and-tumble horse race. The peons enjoyed 
it all immensely, and the proceedings took on all 
the aspect of a fiesta. 

There are very few metalled roads in Argentina, and 
we were soon to find that in wet weather to hurry is 
impossible. It had started to rain when we left Buenos 
Aires, and continued for a week. Time and again we 
were bogged down to the axles in the jeep, and did many 
a mile towed by saddle horses with laughing riders 
making jokes about the mad gringos who try to travel 
by car in wet weather. Spoilt by European luxury in 
this respect, we could never quite become used to the 
idea of sitting and waiting until it dried with the 
fatalistic patience displayed by the natives. 

We toured a large section of the Province of Buenos 
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Aires, and saw many different estancias. Some run on 
traditional lines, and others more modern, with luxurious 
houses and tractors and combines in the fields; but 
the most important people that we met, from the point 
of view of our mission, were the ‘troperos’ or drovers 

The ‘troperos’, I would say, are the nearest thing 
to gauchos in Argentina today. They are certainly 
romantic characters, and can be found almost any 
where along the roads, either camping out around a 
fire with their ‘asado’ (roasted meat on a spit) or 
driving their herds of cattle and horses. They can also 
be found in the towns on market days working in the 
corrals, moving the different lots about in the pens, or 
in the loading yards of the stations, where the fat steers 
are embarked in trains to the great Frigorificos 
It is quite a sight to see the ‘troperos’, as, with whips 
cracking on the rumps of the cattle and men yelling 
the steers are driven up the ramps to go clattering 
down the line of open wagons. 

The spirit of the gaucho lives on in these men, and 
is seen in their restlessness. They will never work in 
one place for very long. They are semi-nomadic, inasmuch 
as they usually work in a definite zone, although thi 
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zone may often include two or three provinces and an 
area of land three or four times as large as England. 
It is hard, tiring work, all day behind the herd in the 
dust that rises in a choking cloud; or in winter, when 
the icy winds that come up from snowbound Patagonia 
sweep across the treeless plains. They sleep out in all 
weathers, sometimes soaked through and miserable, at 
others tormented by mosquitoes. If they are lucky, they 
may find a bed in a small roadside Pulperia or Boliche, 
the little camp stores where everything from toothpicks 
to saddles are sold. 

Having completed our tour of the Province of Buenos 
Aires, we decided to visit the estancias of the Liebig 
Company, the makers of Oxo cubes. Crossing the River 
Parana into the Province of Entre Rios, we set off north 
to Corrientes. But again we were unlucky with the 
weather, and torrential rains forced us to a halt. Thus 
foiled in our attempts to traverse this country by land 
in a four-wheeled vehicle, we reluctantly turned our 
backs on the land of the gaucho and, turning to the 
west, crossed the great deserts of Santiago del Estero 
and into the foothills of the Andes, to be met by the 
thumping drums and shrill reed pipes, and everywhere 
the suggestion of an ancient civilization, the Incas. But 
that is another story. 








CAMERA IN JAPAN 


NOT ALL BLOSSOM 


HOTOGRAPHY can be great fun in Japan, and I found 

seni scope for my camera while I was there. 
However, a word of warning—Japan is a land of compli- 
cations and formalities, to many of which it owes its 
charm. Any visit should be well prepared in advance. If 
one already has friends there to help, well and good; other- 
wise the Japan Tourist Office is a most helpful organiza- 
tion, and branches can be found in most of the big centres. 
The streets are nameless and the houses numberless, so 
going around on one’s own can be quite confusing, even 
for the Japanese. It is a good idea to have your address 
written down in Japanese characters on a slip of paper, so 
that a taxi can always get you home. Taxis are one of 
the few things that move fast in the East, and especially 
in Japan, where the drivers are known as ‘Kamikazé’ 
(suicide drivers), but they are inexpensive and there is no 
tipping. The public transport system is very good, and 
names and numbers are written in Roman characters as 
well as Japanese. 

The range of subjects is very wide, and there is much 
attractive scenery, of which Mt Fuji and Nikko National 
Park appealed to me the most. Temples and shrines 
abound, and vary from rather dull to very colourful ones. 
Kyoto, ancient capital of the country, is perhaps the best 
provided. The famed Japanese gardens are at their best in ; ‘ 
the spring, but at other times of the year visitors are apt to MICHAEL 
be disappointed by the lack of colour. In early April, the SERRAILLIER 











cherry blossom starts, but is soon over. Autumn is a lovely 
season and the favourite of the Japanese, who are to be 
seen everywhere in group excursions at this time. 

The modern towns all have a similar look about them, 
and are not exactly photogenic in the daytime, though 
there are some magnificent new buildings. The teeming 
life of Tokyo never failed to interest me, whether in 
street, subway or restaurant, and the Noh, Kabuki and 
puppet theatres provide something that can be seen no- 
where else in the world. At night the large towns are 
transformed into a veritable fairyland by neon and other 
lights, and here colour comes into its own. Children are 
also a fascinating subject, and I found them completely 
lovable. 

Photographic equipment and material of Japanese manu- 
facture are plentiful. I found the better class of Japanese 
camera excellent, and the Canon camera company very 





kindly loaned me some of their equipment during my stay. 
Fuji black-and-white film gave me some very good results; 
Kodak film is not imported, but Kodachrome and Ekta- 
chrome can be found in most of the shops, and Ansco 
have an establishment in Tokyo. The Japanese are ex- 
tremely ardent photographers, but rather apt to limit their 
choice of subject to the official group or family portrait in 
front of some landmark. I might say that they are never 
deterred by the weather, which is often very wet, and | 
have seen groups standing in the pouring rain while the 
photographers set to work under an umbrella! 

The cost of living can either be high or low, according 
to whether one wishes to live in Western or Japanese 
style. Japanese food is inexpensive, but anything imported 
is inclined to be dear, so coffee after a meal will often 
cost more than the meal itself! I preferred living Japanese 
style most of the time, if only for the novelty of being 





dressed in a kimono and eating and sleeping on the floor. 
Incidentally, I found that the cupboards with sliding doors 
in Japanese hotels made excellent darkrooms for loading 
and unloading my darkslides. The local food is not always 
palatable to the new-comer, unless he has a taste for 
raw fish, and I preferred Chinese or Western-type dishes 

During my stay I was fortunate enough to enjoy the 
services of a young Japanese photographer, who was 
invaluable to me. I was also provided with a Jeep by a 
leading motor manufacturer, but can hardly recommend 
this form of transport owing to the state of the roads. It 
led, however, to an amusing experience driving down an 
incline in a town, when a car suddenly ran straight into me 
from a side turning. The driver leapt out, laughing and 
bowing, and with a flourish of his visiting card explained 
that he had had no alternative but to turn uphill, as his 
car had no brakes and there was no other way to stop! 


| found people everywhere to be most courteous and 
helpful, and nearly always willing to pose when asked to 
do so. Permission is needed to photograph certain sub 
jects such as the interiors of theatres and museums, and 
in Tokyo no flash was allowed in the museum, which is lit 
entirely by daylight and closes at dusk. Japanese Sumo 
wrestling was a good subject, and I was lucky enough to 
have the use of a Press photographer's ringside seat for 
several hours, but etiquette demands that one takes all 
one’s photos sitting crosslegged, and always from the 
Same position. 

I never really got used to this posture, and even my 
assistant used to complain of cramp at times! 

But I shall return to Japan one day, to relive again the 
welcome of a Japanese family, to hear once more the 
melancholy note of the noodle man’s flute at night, and to 
capture some more of the many subjects which remain 








ORTHERN DIARY 


CAMERA IN RUSSIA 


ULY 8. Passed the Finno-Russian border at 6.15 

p.m. A few minutes later a customs officer, 
deferential, courteous and very uniformed, entered 
my train compartment with only one question: 
what kind of printed matter did I have? 

I told him: a daily paper (unpolitical), an 
eighteenth-century account of a journey through 
Russia (somewhat biased) and The Autobiography 
of Michel de Montaigne. ‘Montaigne? Ah, very 
good! Accepted.’ 

Then, turning round to leave the compartment, 
he caught sight of my camera bag and stopped. He 
didn’t open it, but touched it lightly with two right- 
hand fingers while searching his mind for an 
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official word to say. He finally found it, gave me a 
backward glance and mumbled the only piece of 
advice I ever heard a Russian give about photo- 
graphing in Russia. 

‘Careful!’ 

July 9 (Moscow). Found in an Intourist pam- 
phlet the following amplification of advice received. 
‘Photographers should be careful not to take any 
pictures of (1) bridges; (2) buildings of “vital in- 
terest” to the Russian state; (3) anything or any- 
body in “specified areas out of bounds”. 

How the authorities carry out these regulations 
I don’t know. A thorough control seems impossible 
with all those cameras clicking their way through 





Moscow. London, Naples or Geneva were never more 
crowded with photographers. 

A byline about this: Russian cameras are relatively in- 
expensive—absolutely cheap only as regards to quality. 
Most of them are copied on West European blueprints. 
There exists a Russan Leica and a Russian Contaflex. 
Looking through a photographic magazine the other day 
I even found a whole page advertising a ‘new triumph of 
Soviet engineering’, a camera remarkably like the Swedish 
Hasselblad. Russian price: about £120. 

How the Russians themselves rate their products I got 
a hint at today, when a man came up to me in the street 
and wanted to make a deal: two Soviet Leicas for one of 
my originals. I said no. Counter-bid: three of his cameras 
for one of mine. Still no! 

July 12. There are other street incidents. To any ambu- 
lating tourist a camera is no impediment. Being a foreigner 
is. Photographers doing their work among people soon 
find out. An outlandish trenchcoat will be spotted from a 
distance of approximately a quarter of a mile. Discussions 
will stop, heads turn, children break up their games at 
the approach of this strange creature. The individualistic 
style of Western clothing thus has its disadvantages. The 
most precious thing I lost in this country was probably 


that anonymity under which a photographer often does his 
best work. 

Regaining an anonymity lost seems to be a matter of 
time, of staying around for a while. Fast walking may 
spoil any amount of film. Wanting to take a couple of 
candid pictures of some billiard players in a suburban 
backyard today I had to participate, first of all, in three 
games (losing two) before I could do my work. The same 
goes everywhere. In a Moscow park half an hour of listen 
ing to a jabberwocky of political speech was needed before 
| could finally catch the facial expression of a young girl 
dreaming herself away from the orator’s echoing statistics 
of industrial progress. 

My experience resulted in a short index to the first day 
or two in Russia: lost a lot of situations by trying to gain 
time. Slow working is probably a faster way to results 
Am now gaining quite a few situations by losing a lot of 
time 

July 14 (Ordzonikidze, in the Caucasus). Gaining, now 
and then, some words in the wind. Today’s dialogue (in 
front of an oversized Lenin statue) went like this: 

‘Nice monument, eh? Why don't you take any pictures 
of it?’ 

‘I'm more interested in people.’ 











‘People’ Is that interesting?’ A most Russian repartee! 

July 16 (Tiflis). Another Eastern phenomenon. Hap- 
pened to walk today through an open gate and into what 
looked like a park, where I photographed a group of 
soldiers resting in the shade of a cluster of Caucasian pines. 
Nobody seemed to mind. Went on taking pictures for half 
an hour when, suddenly, an officer approached me and 
told me I was photographing on military ground—and 
would I please leave the premises as soon as possible! He 
followed me to the gate and showed me a NO ADMIS- 
SION sign I hadn't seen before, then returned to his 
military duties without more ado 

Extraordinary! The customs officer had told me to be 
careful and here I was, caught taking photos in a military 
area and nobody cared a jot about my films! The region 
was surely not a top hush-hush one, but still—it was closed 
ground even to Russian civilians. 

As I went out through the precinct gates, I turned round 
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and looked back at the soldiers. They were still resting. It 
was a very peaceful scene 

July 18 (Suchumi). Still, some prohibitions work and 
the man in the street has his own way of keeping them 
up. Back in Moscow I once tried to photograph some 
children playing on a dunghill in front of a church, when 
‘interested’ lookers-on moved in, strategically placing 
themselves just in front of my camera. I moved. They 
followed. I never got the picture 

Same thing happened yesterday, when I made a photo- 
graphic try at a drunken brawl in a park. People ran up to 
me from all sides, blocking my view. And since their cause 
was a decent one, I didn’t persist, but put down my camera 
and went away. I had hardly taken fifty steps when I heard 
the whistling sound of police moving in. 

Today, more peaceful pictures cf vacationers in this 
State-run holiday resort. The Black Sea gives a cerulean 
glare to everybody and everything. There are effective con- 





trasts, the blue of the sea, the black of the old women’s 
kirtles, the white of the sands on the beach. Difficult for 
colour films: but, after all, isn’t Russia mine times out of 
ten a country most adequately reproduced in black and 
white? 

July 22 (Moscow). So with one colour film to every 
five black-and-white ones, I'll be leaving this country in a 
few days’ time. Anticipating a few of the questions most 
likely to be met with once I’m home, I hasten to take my 
stand in regards to the following three points: 

First, is the tourist generally followed? Being able to 
speak for myself only, I can give but a limited answer. Not 
when I worked in more or less deserted areas of towns and 
countrysides or during the early hours of the day, when 
not very many people were about. If I'd been in crowded 
areas all the time, working only in the middle of the day, 
I wouldn’t, of course, have tried to answer the question. 

Second, is it difficult to photograph in Russia? The 
general scope of the question invites to a general answer. 
Most countries have their closed regions. In Russia most cf 
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the country seems to be a closed region. Left, however, 
are territories the joint sizes of which equal the spread of 
Europe entire. In these territories photographing doesn't 
seem to be any more of a feat than it is in London, Wales 
or Buckinghamshire. 

Third, what about the customs? To that I can only 
say today that I’ve not yet left the country. But I pray to 
God and tuck away the ammunition. 

July 24. Seems praying helped. Some sixteen hours after 
leaving Moscow I was addressed by two customs officers 
in my train compartment. 

‘So! Two cameras! How many pictures have you taken 
in Russia?’ 

‘About twelve rolls.’ 

‘Good! I hope you liked our country?’ 

‘It’s been a most rewarding journey.’ 

‘I'm glad to hear it.’ 

With that they left. And as the door closed, the train, 
with a coal-black hissing, passed first the Russian then the 
Finnish border poles. My films lay safely in my bag. 
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THE MERRY WIDOW 


@ THE PICTURE 
@ THE PROBLEM 
@ THE METHOD 


by ARNOLD BEHR 
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HE ASSIGNMENT was received by 

telephone in Geneva and, driving 600 

miles to Vienna, we arrived with only 
just enough time to get the necessary per- 
mission from the Opera Authorities to use 
part of the Opera House as background. 
Our briefing was scant; merely that Hilde 
Gueden had to be in Merry-Widow-type 
clothes and there had to be a chandelier in 
the top right-hand corner of the finished 
record sleeve 

We did not see the locale until one hour 
before the session was timed to begin; and 
nothing could be postponed, as Mme 
Gueden was leaving for the United States 
on the morrow. Prior tests were therefore 
impossible; retakes were impossible, too; 
and there wasn’t much time even to think. 
The job had to be done on 4 X 5 EkKta- 
chrome El with the equipment we had on 
hand 

Fortunately, in the car were six S00w 
internal-reflector lamps on clamps and these 
were arranged at intervals down the length 
of the room, behind where the figure would 
stand, with the ‘hot spots’ beamed on to the 
tapestries. The meter showed 3.2 off these, 
6.5 off the lighter parts of the wall and 13 
off the lit chandeliers. An exposure of a 
second at f/8 seemed a likely compromise 
and such it proved to be. The chandeliers 
did not burn out and there is just sufficient 
detail in the tapestries to show what they 
are 

For the foreground there was one PF 60 
flashbulb at fifteen feet from the figure, 
well to the left of the camera, and one PF 25 
at camera position to just lift the shadows. 
There was an 81EF correction filter on the 
lens to correct the flashed part of the picture 
which has slightly overwarmed the tungsten- 
lit section—but this is not unpleasing. The 
flashes were synchronized to the shutter, 
but the latter was set on one second to give 
the exposure automatically when the single 
cable release was pressed. When this 
arrangement is used, the bulbs go off 20 
milliseconds after the shutter opens and 
one second elapses before it closes. 

Mme Gueden was encouraged to move 
freely in order to find a suitable pose. We 
prefer to ‘hit’ a shot rather than tell a 
subject to ‘hold it’; but she was warned to 
keep still after the flashes went off each 
time, lest outline figure-blurring should 
result during the background exposure. 

This method, if a little unorthodox, was 
successful and the session—six pictures were 
shot, three full-length and three half-length 

proceeded in the relaxed manner which 
we always try to establish, irrespective of 
our own tenseness. 
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It is claimed many of the earlier shortcomings 
of combined developer-fixer baths are over- 


come by a commercial product known as 
the Unibath now on the American market 
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OMRINED DEVEL OPER ang fae 


ONE BATH ONL sal 


THE Quest for a combined developer 
and fixer is a very old one, probably 
as old as the silver halide system itself 
Now the Cormac Chemical Corpora- 
tion of New York has placed on the 
market a range of ‘Unibath’ developers 
in which development and fixation 
proceed simultaneously. 

There are eight varieties: CC1 for 
normal films, normally exposed; CC2 
for films of speeds higher than 650 
ASA and for films exposed at low 
light levels; CC3 is for papers, con- 
tact and projection; CC4 is for X-ray 
films; CCS for lithography; CC6 for 
motion-picture positive film; CC7 for 
negative-type microfilm; and CC8 for 
oscillograph recording films and paper. 


CLAIMS 


Claims made are that, apart from 
reducing the three-stage process to two, 
timing and température are by no 
means so critical as for conventional 
developers. Over-development is impos- 
sible and by its solvent nature grain 
size is well-controlled. It is also stated 
that effective emulsion speeds are 
raised two to four times as compared 
with conventional development. Since 
the bath is alkaline, film leaves it with 
its emulsion swollen, a condition which 
allows rapid diffusion of the develop 
ing bath from the gelatin into the wash 
water; thus washing is accelerated. The 
emulsion is then very delicate and must 
not be handled. 

On the face of it, the only apparent 
objection is inability to control contrast 
and density by curtailing or forcing 
treatment, but this limitation may be 
regarded as well offset by the advan- 
tages. 


TECHNIQUE 

Certain precautions in technique are 
imposed by the nature of the bath. 
Reduction of the exposed silver must 
be very rapid, so that the image is built 
up before the fixing agents have time 
to dissolve the latent image. It is there- 


fore advisable to plunge the loaded reel 
into the previously filled tank. Here, 
the currently popular rapid-pouring 
tanks will come into their own. 

After 6 minutes (Panatomic-X 4 
minutes) the action is complete. It is 
stated that no appreciable difference 
increase in gamma or contrast occurs 
between 68° (the minimum recom- 
mended) and 85°F, and that tests have 
shown Unibath is effective up to 
125°F. According to the directions, 
washing can be as short as 5 minutes. 
This will appeal to those who have to 
work in the tropics where temperature 
and shortage of water are perennial 
problems for the photographer. 


OUR TESTS 


A sample bottle of CC1 was received. 
The container is a _ screw-capped 
flexible brown plastic bottle containing 
16 U.S. fluid ounces graduated in 
ounces and with the directions printed 
directly on to the bottle. As the con- 
tents are used, the walls of the bottle 
can be squeezed in and so reduce the 
amount of contained air, although the 
makers claim that the shelf life is 
equal to that of conventional 
developers. The concentrated solution 
is diluted 1:1 for use. A powder pack- 
ing is mentioned 


Comparative Graininess 


IIb SENSTTOMETER STEPS 


Sensitometric tests 
the mparative curves the 
refer to Unibath deve 
76. In each case 
' wed. In the 
ease in effective 
iable rise ir 
ncrease 


negligible increase 


Lengths of medium-speed fine-grain 
and of high-speed (but not ultra-fast) 
35-mm_ panchromatic film were kindly 
exposed in a sensitometer for us by 
Mr R. H. Bomback, and comparison 
strips were developed by normal dark 
room methods in Unibath and D.76 
respectively. The differences in speed 
are shown in the curves and the effect 
on graininess compared in the high- 
degree enlargements. 

No indication of the composition can 
be gleaned, since Unibath is the subject 
of a provisional patent. Whether and 
how soon it will appear on the English 
market, imported or made under 
licence, is open to conjecture. 
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E ARE WILLING to bet that most of our readers 

had their beginnings in photography by taking pic- 

tures in the garden or on the beach with a simple 
box camera. We are willing to bet that the first enthusiasm of 
this carefree snapshotting, unmarred by any esthetic doubts 
or technical considerations, was something which they have 
never quite experienced again. 

Most famous photographers will confess that their first steps 
were taken with such simple equipment. Most of them look 
back with a nostalgic respect for the old box camera which 
started them off on the road which led to a career. 

For the vast majority of snapshotters whose picture-making 
is confined to holiday records and family occasions, the old 
box is a magic instrument. ‘It’s an old camera which used to 
belong to my uncle, but it’s got a good lens.’ How often have 
you heard this sort of thing? 

We do not believe that a good camera makes a good photo- 
grapher, and the fact that most of the pictures which find a 
place in this magazine have been taken by Leicas, Rolleiflexes 
or other expensive instruments has nothing to do with any 
reverence for costly equipment. Within certain limits, excellent 
pictures can be made with simple cameras—particularly if the 
photographer appreciates those limitations. 

Here, then, is a small tribute to the box camera, to Master 
Patrick Burton, who has given us one of the most charming 
pictures we have shown in several issues, and to Stanley 
Hayter, who has the knack of turning out Press and feature 
pictures with a Box Brownie, which is the only type of camera 
he ever uses. Both these contributors have demonstrated that 
good pictures can be made with humble equipment and, for 
that matter, without any real photographic experience. 


EVENTY YEARS AGO, George Eastman invented a 
camera which needed no skill to operate. He brought 
photography to the masses. 


Eastman’s first box camera was loaded with enough paper 
for a hundred circular pictures. When this was used the 
camera was sent back to the works. Eastman processed the 
pictures and returned the camera reloaded. ‘You press the 
button,’ he advertised, ‘we do the rest.’ 

Later, he perfected a celluloid film with backing paper. The 
box camera, basically, has not changed since. 

Using film made the system possible—Lumiere had de- 
veloped a camera using a dozen plates, standing on edge. 
After each exposure a handle was manipulated and the ex- 
posed plate fell flat, revealing the next. But the camera was 
heavy and cumbersome, and the plates still had to be pro- 
cessed. 

Eastman’s camera was advertised as ‘the smallest and sim- 
plest of all detective cameras. It measured 64 xX 34 X 34 
inches and weighed 35 oz. The lens was a rectilinear fixed- 





focus with only one stop, one speed and fixed focus, giving 
sharp pictures from 8 ft to infinity. There was no viewfinde: 
and the cost, loaded, was five guineas. The service fee for 
reloading and developing was about two guineas. 

About this time—1I888—camera design was feeling around 
for somewhere to go. A few people were experimenting with 
folding cameras, but these were still large and unwieldy. The 
Eastman box was small and handy. It caught on. 

[he limitation was in sensitive materials. Films were very 
slow and strong sunlight was necessary for short exposures 
The subject had to keep very still. Nowadays, films are fifty 
times as fast, or more: the box camera is no longer as limited 
an instrument as many people believe. Some people use box 
cameras for night photography and for colour. Some use 
them for serious photography and refuse to buy anything 
more expensive. The box camera may never arrive in snob 
appeal, but since 1888 it has been the backbone of the photo 
graphic industry and probably always will be. 
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Agfa Clack 


TANLEY HAYTER, a well-known 

Fleet Street typographer has become 
an expert photogrepher with a Box 
Brownie camera. 

Mr Hayter’s reliance on this, the 
simplest of all instruments, is based upon 
his unshakable conviction that he would 
be unable to produce pictures with any 
other kind. 

Box-camera photography, however, he 
has reduced to a formula which demands 
the least amount of calculation. Even his 
processing and printing are done for him 


by a local dealer in whom he has great 
faith. Having reduced the mechanics of 
his operations to a basic minimum, he 
spends quite a lot of time travelling the 
country in search of pictures. 

Therefore, by recognizing his limita- 
tions—real or self-imposed—Mr Hayter 
leaves himself and his conscience entirely 
free for concentrating on the interesting 
business of finding subjects. Wisely, he 
confines himself to those which he identi- 
fies as being within the scope of his 
camera and his own skill with it. 











His equipment is simple. He has two 
Box Brownie cameras. One has a flash- 
gun attached and is called the ‘night 
camera’. The other is normal and is 
used in daylight. He has a tripod with a 
platform fitted on top so that the camera 
can be rested quickly and held firmly. 

Mr Hayter has strong ideas about 
cameras and photographers. He avers 
that amateurs can never be as good as 
professionals and many of them concern 
themselves overmuch with technicalities. 
In this he may be right. Simplification, as 


practised by him, confers technical free- 
dom of an advanced kind on the oper- 
ator. It leaves him free to think only 
about the form of his picture in the view- 
finder and on the negative. And it is sur- 
prising how many subjects a simple box 
camera can handle with the right film. 

Stanley Hayter is a true box-camera 
photographer. He cannot be persuaded 
that he might take better pictures with a 
better camera and he is thus spared the 
irritation of taking worse ones. For him, 
box magic will be for always. 
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THE VISCOUNT 

For colour or black 
and white. Flash 
synchronised. Smart, 
light and compact. 
Two speeds. Two 
apertures. 828 roll 
film. 70/3 


THE FLASHMASTER 

For black and white 
by day or night, 
indoors or out, and 
colour on sunny days. 
Flash synchronised. 
120n 127. 29/3 


THE 4X4 

Picture size 4 x 4 
centimetres. 12 on 
127. Retractable 
shutter lever. 20/6 


THE VICTCR 

Superb colour pic- 
tures, 12 ‘“‘super- 
slide’’ negatives on 
127 roll film. Syn- 
chronised for flash. 
Focuses 4 ft. to inf. 
52/8 





3 felge)(-ley oem 


with SIEMENS EDISWAN 
Photographic lamps 


Whether you're taking, enlarging or showing your photo- 
graphs, the quality of the picture will depend on the lamps 
you use. So ask for Siemens Ediswan lamps—they’ll help you 
to get the best out of your equipment and they cost no more! 
General Service Lamps —in a complete range of 
powers and types for normal lighting of studio or darkroom. 
Photollcod Lamps — made in 275 and 500 watt types 
for economical still or cine photography. 
Enlarger Lamps —in two ranges: 150 and 509 watts, 
to suit all makes of enlarger. 
Colour Photography Lamps —specially designed to 
operate at 3,250° K for colour photography. 
Projector Lamps —available for over 120 modern 
filmstrip and slide projector models and almost all popular 
British, American or European cine projectors. 
The principal types of Siemens Ediswan lamps used for 
photography are described—with useful ‘how-to-do-it’ hints 
in an illustrated colour folder, ‘Light and Colour 
Photography’, free on request to readers of this magazine, 


Join the 
Brighter 
Light Brigade 


SIEMENS EDISON SWAN LTD An 4.E.1. Company 
Lamps and Lighting Division 
38/39 Upper Thames St., London EC4. Tel: CENtral 2332 


CRC 11/564 














Today's Slide Projectors 


A review of the still 
colour projectors available 
in two popular sizes and 


a wide range of lamp powers 


A can give a screen show of 
sorts using one of the current pro 
jectors, but a little care and foresight 
are necessary to lift it from the all-too 
common succession of hitches which 
mar enjoyment for the audience and 
fluster the projectionist. For some ob 
scure reason, the appearance on the 
screen of a view upside down or on its 
side will provoke guffaws, which does 
nothing to allay the discomfiture of the 
operator. Nor do such performances do 
anything to popularize home slide shows 
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PROJECTOR MAINTENANCE 

The modern projector, descendant of 
the ponderous old magic lantern, is 
simple enough to operate and maintain, 
but here are a few hints to enable 
‘polished’ shows to be given. First, the 
projector must be kept clean. Dust in 
the body will inevitably find its way on 
to the slides and become magnified on 
the screen. Occasionally, dust out the 
lamphouse and carrier, and, to mitigate 
the dust nuisance, keep the projector in 
a case when not in use. From time to 
time clean the glasses of the optical 
units. Uncoated condenser lenses can be 
washed in warm water containing a trace 
of detergent and then polished with a 
clean soft cloth. Coated glasses may be 
gently dusted with a lens brush or 
blower and then polished carefully with 
lens tissue. Before dismantling a con- 
denser system, make a careful note of 
the arrangement of the components or 
a session of trial and error may result 
during re-assembly. The projection lens 
should be treated with the same respect 
as a camera lens. Keep it capped be- 
tween shows. 

LAMPS 

Do not imagine that by merely chang- 
ing the lamp in a low-power projector 
for one of a higher wattage a brighter 
screen picture will automatically follow. 
In some designs it will work; in some, 
provision has been made for the neces 
sary forced ventilation unit to be added 
when the user graduates to more am- 
bitious efforts. 

The lamp filament must be regarded 
as part of the optical system and during 
the design stage its position and size 
have been taken into account. Changing 
a lamp may upset the system with detri- 
ment to the overall performance of the 
projector. A lamphouse designed for a 
low-power illuminant can be kept small 
for the sake of compactness. Put a 
higher-powered lamp in it and it will 
inevitably overheat and introduce a 
hazard to the slides, not to mention the 
operator's fingers. It is unwise to tamper 
with the projector, then, unless the 
manufacturer has made provision for it 
or the adaptation is made by someone 
who understands the principles involved. 


LAMP ECONOMY 

Projection lamps are relatively much 
more expensive than general service 
lamps nor have they so long a life. 
Treat them gently and never submit 
them to jars particularly when they are 
hot. as for instance by packing away 
the projector before it has cooled 

Perhaps the greatest single factor 
which limits the life of a projector 
lamp is the initial surge of current 
when it is switched on. The filament 
has a very much lower resistance when 
it is cold than at working temperature. 
At the moment of switching on it 
passes a very heavy current. There are 
available surge limiting resistances 
the Gnome Lamp Guard and the Sytec 
Life Guard which contain Brimistors, 
resistors which have the peculiar pro- 
perty of high resistance when cold, In- 
serted in the leads to the projector, a 
Brimistor will limit the initial surge, 
but as it warms up, in a matter of 
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seconds, its resistance falls and allows 
the lamp to operate at or very near full 
efficiency. 
VENTILATION 

Heat can be dissipated in two ways 
convection and forced draught. What- 
ever system is employed, it is essential 
that free access of air is allowed. It has 
been known for a lamp to be burnt out 
by overheating as the result of the air 
intake in the base of the lamphouse 
being obstructed by a table runner 
drawn up to it by suction of the fan 


SLIDES 

Although it is permissible to project 
transparencies in the card mounts as 
received from the processing station, it 
is a good plan to protect them against 
dust, abrasion and distortion by re- 
mounting them in one of the many types 
of frame available. Some take the com- 
plete card mount and obviate the neces- 
sity for removing the transparencies. If 
Newton’s rings are experienced—they 
appear as closed loops of colour—try a 
thin mask in contact with the back of 
the film when mounting, or use frames 
with specially treated glasses. The rings 
are due to irregular contact of the film 
with the glass. 


CLASSIFICATION AND STORAGE 

For convenience as well as protection, 
slides should be kept in suitable boxes 
or cabinets. Sets can then be classified 
and readily identified, as, for instance, 
by using coloured frames, binding or 
spots. Reference to spots recalls the 
mirth-provoking inverted screen image. 
There are eight ways of inserting a slide 
in the lantern carrier, but only one is 
correct—not so funny. To assist the 
lanternist in orienting slides quickly and 
correctly a system of ‘spotting’ has been 
in use for many years. The current sys- 
tem has the blessing of the British Stan- 
dards Institution. A small adhesive disc 
is affixed to the 
lower left - hand 
corner of the slide 
when the view is 
the correct way up 
and right way 
round, When in- 
serting the slide in 
the lantern carrier 
the projectionist 
picks up the slide 
with the spot in the top right-hand 
corner and facing the condenser. It is 
convenient to hold the slide with the 
spot under the right thumb; it is not 
even necessary to look at the slide, the 
spot being located by touch 

A system of arranging the slides in 
order prior to screening is also advisable 
and here one of the grooved boxes is 
very useful. Boots have introduced their 
‘Sorter-outer’, a stand with translucent 
ridges on which to lean slides while 
selecting them. An amazingly simple 
idea, it will be found very useful in 
sorting transparencies into sets 








MAGAZINES 

Several current projectors will accept 
magazines to carry a number of slides 
more elaborate are the instruments in 


which the motor-driven magazines are 
advanced by remote control, the opera- 
tor sitting comfortably in a chair con- 
trolling the projector via a push switch 
and a length of flexible cable. In some 
it is even possible to control fine focus 
by remote control as well. One impor- 
tant point about operating. Never sub- 
ject the audience to a ‘white screen’, 
That is, never withdraw a slide without 
immediately replacing it with another 
or covering the lens—the hand will do. 
The sudden glare of the open beam on 
to the screen after a period in semi- 
darkness can be very uncomfortable. 
Leave the last slide in the carrier until 
the room lights are switched on, but re- 
member to take it out afterwards. 


SCREENS 

Here, again, there is a wide selection 
of types and sizes from the simple roller 
type to elaborate self-erecting models 
The real essentials are that the material 
from which the screen proper is made 
should be opaque (light which passes 
through it is lost) and that it should be 
stretched free of wrinkles. It is a good 
plan to set up the screen half an hour 
or so before the show to allow the 
material to ‘settle down’. 

Screens are available in three surfaces, 
matt white, beaded and silver. The last 
named is seldom used nowadays, except 
for stereo projection. The beaded screen 
was introduced for home cine projectors 
when the popular models were provided 
with low-power lamps. Beaded screens 
are directional. They reflect a high pro- 
portion of the light falling on them 
back along the projection axis (provided 
the projector is square to the screen), 
and thus people near the centre see a 
bright image but those towards the side 
see only a dim one. Speaking generally. 
the matt white screen is to be preferred 
if there is sufficient light output. It is not 
directional and will not ‘glitter’. It is still 
advisable, however, to pay attention to 
squaring projector and screen. Excessive 
tilt will cause what is known as ‘key- 
stoning’, that is, the image is wider at 
the top than at the bottom: horizontal 
slewing will throw the top and bottom 
out of parallel and. of course, every- 
thing in the frame will be distorted 


SETTING UP 


Before giving a show to a circle of 
friends outside the family circle. have 
everything ready well in advance. The 
nearer seats should not be closer than 
about two and a half times the width 
of the screen from it. Avoid trailing 
electric leads across the floor where 
people can trip over them. Have a spare 
lamp, too. The more important the 
audience, the greater the liability for a 
lamp to fail. A quiet musical back- 
ground might appeal to some. Those 
with tape recorder-linked machines will 
not require to be told about recording 
a commentary and interspersing it with 
music. Above all, avoid over-elabora- 
tion. A degree of showmanship is help- 
ful. but let it be unobtrusive. Wrestling 
with a projector may be fun for the 
host, but an unplanned display can be 
an ordeal for the most polite audience. 











A PROJECTOR 
every 35mm. Camera User can afford 





DESIGN 
PERFORMANCE 
VALUE 





ALPHAX Il fii 


vA 





ALPHAX I ‘BABY’ 

Amazing value. 150 watt f3.5 

85 mm. lens. Twin bar 

mounting. Quality Condensers. ® * 


Convector cooling. 


ALPHAX Il ‘ONE FIFTY’ 

Exceptional light output and f]? 12 ( 
definition. 150 watt. Choice 

of lens. Matched condensers. s 7 


Convector cooling. 


ALPHAX III ‘THREE HUNDRED’ 
300/500 watt projector. Extra 
brilliant illumination and super 
efficient centrifugal suction e a 


cooling. 




















Ingenious conversion of One-Fifty 
to 300/500 Fan Cooled Model by 


addition of Gnome Fan Base. 
Ask your dealer for a demon- Centrifugal suction cooling. Easily fh : 17 ? 6 
stration or write for details direct ae. 











GNOME PHOTOGRAPHIC PRODUCTS LTD., CAERPHILLY ROAD, CARDIFF 
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' 
NAME AND SIZE 


LAMP 


CONDENSER 
STEM 


OBJECTIVE(S) 


FEATURES PRICES 





Agfa CP 35 


2 x Zin. 


150-W 
scc 


aspheric/plano- 
convex with heat 
filter 


8.5-cm convection cooled; shuttle carrier £13 15s 
Agomar £1 9s 








Agfa CP 66 
23 Xx 22 in. 


as above 


£22 4s 
case £1 ISs 
2 X 2 adaptor 
£2 


15-cm 
Agomar 


as above; provision for 2 x 2 slides 


2s 





Agfa Diamator S$ 150- or 
2 2 in. 300- 


00-W 
scc 


as above 


8.5 or 10-cm remote control, motor-driven magazine; to be announced 
Agomar provision for remote-control fine focus and 
#/2.5 Diamaton attachment for synchronizing with 

taped commentary 





Aldislite 
2 x Zin. 


100-W 
scc 


aspheric/plano- 
convex with heat 
filters 


8.5-cm 
/2.5 
Aldis anastigmat 


£9 18s 6d 
18s 6d 


convection cooled; slide chute 
Airequipt Automatic changer 


provision for 


——— - — — - - ae ae aan ane ee eens eae om ened 





Aldisette 2 
2 x Zin. 


150-W 
scc 


Aldaspheric 
with heat filter 


8.5-cm Aldis 
anastigmat 
£/2.5 inter- 
changeable 


£15 15s Od 
case £1 12s 6d 
alternative lenses 
10 cm £8 13s Od 
13 cm £11 10s Od 


cin emp enya spinnin detent aes ttariiadicaiitiall 


cooled; shuttle carrier 


pt changer 


convection 
for Aireq 


provision 





Aldisette 3 
x 2 in. 


Super Aldisette 
2 x 2 in. 


Aldis Automatic 
2 x 2in. 


Aldis Automatic 
de Luxe 
2 x 2in. 


Aldaspheric with 
heat filter 


£19 19s Od 
lamp £1 13s Od 
(extra) 
case £1 17s 6d 
alternative lenses 
as above 


8.5-cm Aldis provision for 
anastigmat 
{/2.5 inter- 


changeable 


cooled; st 


blower 
Airequipt changer 


ttle carrier 





500-W 
$cc 


Aldaspheric with 
two heat filters 


£25 17s 6d 

£2 2s Od 
(extra) 

case £1 17s 6d 

alternative lenses 

as above 


shuttle 
changer 


ooling by axial-flow fan 


Airequipt 


8.5-cm Aldis 
anastigmat 
£/2.5 inter- 
changeable 


extraction 


carr lamp 


ier provision for 





500-W 
valve base 


500-W 
valve base 


Aldaspheric with 
two Chance ON/22 
heat filters 


8.5-cm £/2.5 
anastigmat; I0-, |3- 
and |5-cm 
alternatives 


extraction £37 \7s 6d 
automatic 
remote 


remote contro! 


cooled; motor-dr magazine, 
slide change with hand-operated 

shuttle carrier supplied; 
ocusing 


ven 


control 





Aldaspheric with 
two Chance ON/22 
heat filters 


£52 10s Od 
(inc. lamp) 


pedicel 


8.5-cm £/2.5 
anastigmat; |0-, 13- 
and 15-cm 
alternatives 


automatic slide 
over-riding 
remote 


extraction cooled 
with variable 
operated remote 
focus 


change 
hand- 
control 


Jwell 





contro! 





Aldis 300 
2 x Zin. 


Aldis 303 
2 x Zin. 


Aldis 500 
2 x Zin. 


Aldis 5-Star 
1000 
2 x Zin. 


Aldis Super 
Six 300 
22 x 22 in. 


Aldis Super- 
Six 1000 





double plano- 
convex with 
heat filter 


8.5 cm 
10 cm 


~ | 
£16 16s Od) 
£18 'Ss 6d 


8.5-cm convection cooled; shuttle carrier; provision 
£/2.5 or 10-cm for Airequipt changer; alternative objectives 
{/2.8 with matched condensers; film-strip carrier 
anastigmat stereo slide attachment; micro attachments | 


— 





Aldaspheric 


8.5-cm £/2.5 
anastigmat; !0-, 13- 
and 15-cm 
alternatives 


extraction cooling; shuttle carrier 
for Airequipt changer 


provision £19 19s Od| 





double plano- 
convex with 
heat filter 


with 8.5-cm £/2.5 
lens £21 Os Oc 
with 10-cm f/2.8 | 
lens £22 19s 6d 


as for model blower cooled; shuttle « 
100 





double plano- 
convex with two 
heat filters 


with 10-cm 
lens £29 |8s 6d 
15-cm lens 

£34 2s 6d 


10-cm blower cooled; shuttle carrier 
£/2.5 

anastigmat 

or 15-cm 

£/3.2 Petzval 





triple lens with 
heat filter 





£28 ISs 
with 4-in. lens 
and matching 
condenser £24 
2 X 2 in. carrier 
£ 


6-in. £/2.8 convection cooled; shuttle type carrier 
anastigmat 

20-, 25- and 

30-cm lenses 

with matched 

condensers 





triple lens with 
heat filter 





£42 Os 
with 4-in. lens 
and matching 
condenser £37 
2 X 2in. carrier 
£ 


6-in. /2.8 
anastigmat; 
20-, 25- and 
30-cm lenses 
with matching 
condensers 


blower cooled; shuttle carrier 





Aiphax ! 
(baby) 

No. 725 
2 x 2in. 


Ee 
Alphax I! One- 
Fifty (No. 728) 
2 x 2in. 








aspheric/bi- 
convex with 
heat filter 


8.5-cm Gnome 
Magnar f/3.5 


convection cooled; shuttle carrier, slides 
spring-located; provision for Airequipt mag- 
azine; may be converted to 300/500-W model 
by Gnome fan base; all optical components 
mounted on twin parallel bars for accurate 
and permanent alignment 


Airequipt adaptor 


s 
fan base £5 I7s 





150-W 
scc 


heat-resistant 
aspheric/bi-convex 
with heat filter 


8.5- or 10-cm £12 12s Od 
Gnome Projection (with either lens) 
/2.8 case £1 19s 6d 


as above 
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* e ad 

| his (4 it q 
A new luxury in slide pro- 
jection. The new Paximat S 


Electric enables you to project 
and view slides as never before. 


armchair 
focussing 


Remote Control 
With the Paximat S Electric dual 
remote control, a touch of the lower 
button gives automatic slide change 
whilst the second button operates 
the picture detail focussing attach- 
ment. No more bother of sorting 
frames with the Paximat for the 
magazine takes mixed types of 
frames (transparency holders) and 
they are sorted automatically by 
use of the remote control button. 
Fully Automatic Paximat S 
Electric with 85 mm. 2.8 
Projection Lens £34 18s. 6d. 
Paximat Semi Automatic with 
85 mm. f2.8 Projection Lens 
£24 18s. 6d. Lamps extra. 
Prices of some of the Paximat Accessories 
Paximat Magazine with Cover (0s. 6d. 
Standard Carrying Case £2 9s. 6d. 
3 Paximat Magazines in Book Form 
Holder £2 5s. Od. 
300 watt Lamp 1 13s. Od. 
ee #e6 é fo a od 

The magazine which holds 36 slides And when buying 

your next colour 

film, remember 


of any type is simply fed 
into the rear of the machine and viewing is then fully 
remote controlled including detail focussing. On completion that GEVACOLOR 
the cover is replaced on the magazine and ready for store 
again, no sorting, worry, or fuss, it really is as simple as that. 


gives bes? results 


THE PULLIN OPTICAL CO. LTD. * ELECTRIN HOUSE * 93-97 NEW CAVENDISH STREET ~ LONDON 











| 
| NAME ANDSIZE 


CONDENSER 
SYSTEM 


OBJECTIVE(S) 


FEATURES 


PRICES 








Alphax Il! Three 
undr. 

(No. 729) 

2 x 2in. 


valve base 


matched heat- 
resistant aspheric 
bi-convex with 

heat filter: second 
filter required with 
500-W lamp 


8.5- or 10-cm 
Gnome Projection 
1/2.8 





Alphax 300/500- 
watt (No. 717) 
2 x Zin. 


SCC 300-W 
or 500-W 
Mazda-Gnome 


heat-resistant 
aspheric/bi-convex 
with heat filter(s) 


8.5- or 10-cm 
Gnome f/2.8 





Alphax 300/500- 
watt (No. 717) 
2 x Zin. 


heat-resistant 
aspheric/bi-convex 
with heat filter(s) 


8.5- or 10-cm 
Gnome f/2.8 





Alphax Minor 
150-watt 
(No. 718) 
2 x 2 in. 


heat-resistant 
aspheric and bi- 
convex with heat 
filter 


8.5- or 10-cm 
Gnome {/2.8 





Alphax Major 
300/500-watt 
(No. 721) 

23 x 2} and 

2 x Zin. 


aspheric plus two 
plano-convex 
lenses; heat filter(s) 


15-cm Gnome 
Maginon £/3.5 








Argus 100 
2 x Zin. 


twin plano-convex 
with heat filter 
forming third 
condenser 


extraction cooled 
spring-located 
magazine 


shuttle-type carrier; 
provision § for Airequipt 


s lamp and stage; shuttle carrier 
spring-pressure centralization; pro- 
vision for Airequipt changer; optical com- 
ponents mounted on parallel guides 
second heat filter required when 500-W lamp 
used 


twin 


blower cools lamp and stage; shutter carrier 
with spring-pressure centralization, pro- 
vision for Airequipt changer; optical com- 
ponents mounted on parallel guides 
second heat filter required when 500-W 
lamp used 


twin 


sirdes 


£17 7s 6d 

(with either lens) 
extra heat filter 

£t 5s Od 

case £2 9s 6d 


£18 I7s 6d 

(with 8.5- or 10-cm 
lens) 

two-tone fibre 
case £1 19s 6d 
de luxe fabric- 
covered wood case 
£2 9s 6d 


£18 7s 6d 
(with 8.5- or 10-cm 
lens) 

and as above 





convection cooled; shuttle carrier; provision 
for Airequipt magazine 


£13 17s 6d 
cases as above 





blower; airstream also cools gate: shuttle 
carrier with adaptors for 2x2 slides 
Gnome twin-guide bar mounting of optical 
components; second heat filter used with 


500-VW lamp 


£24 17s 6d 
inc. 22 adaptors 
heat filter £2 5s Od 
two-tone fibre 
case £2 9s 6d 
de luxe fabric- 
covered £2 19s 6d 





convection cooled; Roto-Matic (rotary type) 
carrier will accommodate HanOmatic changer 
or strip film attachment as an extra 


£10 10s Od 








Argus 200 
2 x Zin. 


twin plano-convex 
with heat filter 
forming third 
condenser 


blower cooled Roto-Matic (rotary-type) 
carrier will accommodate HanOmatic 
changer or film strip attachment 





Argus 300 
2 x Zin. 


aspheric/plano- 
convex with heat 
filter rack- 
mounted 


£14 14s Od 
inc. two-tone case 
leatherette-covered 





blower cooled; shuttle carrier 
HanOmatic changer 





Argus 300E 
2 x Zin. 


twin plano-convex 
with heat filter 


10-cm 
triple anastigmat 
£/2.5 


provision for 


£18 18s Od 
HanOmatic Changer 
£4 15s Od 
case £3 12s Od 





blower cooled; Roto-Matic carrier; film 
strip attachment mounting base built into 
lower section of two-tone carrying case 


£21 19s 6d 





Argus Han- 
Omatic 300 
2 x 2in. 


twin plano-convex 
with heat filter 


10-cm triple 
anastigmat 
/2.8 


blower; HanOmatic changer with magazine 
for 36 slides 


£26 10s Od 
lamp £1 13s Od 
(extra) 

spare magazine 
standard 7s 6d 
de luxe 10s Od 





Argus Han- 
Omatic 500 
2 x 2in. 


500-W 
Tru-Focus 


aspheric 


10-cm triple 
anastigmat f/2.8 








blower; Tru-Focus lamp 





BiWeMat 
2 x 2in 


aspheric with 
heat filter 


10-cm 
/2.8 


blower cooled; magazine remote control 





Cinecraft 
* in. 


single condenser 
in removable mount 


4-in. Annalite 
£/3.5 


Convection cooled; fixed carrier with spring 
centring and pressure device 





Cinecraft 
22 X 2} in. 
(adaptable for 
2 x Zin.) 


double 


4-in. Annalite 
£/3.5 


convection cooled; fixed carrier, with spring 
centring and pressure device; quick removal 
and adjustment of lamp unit 





Colorslide 
2 x 2in. 


aspheric/plano- 
convex with heat 
filter 


8.5-cm Lentar 
anastigmat 





Eka 185 N 
2 x Zin. 





double plano- 
convex, heat filter 


8-cm Willon 
Maginon f/3.5 


convection cooled; shuttle carrier 
changeable with Airequipt changer 


inter- 


convection cooled; slide chute 





Eka 186 
2 x 2in. 


double plano- 
convex, heat filter 


8-cm Willon 
Maginon £/3.5 


as above 


£27 10s Od 
lamp £2 \Ss Od 
spare magazine: 
standard 7s 6d 
de luxe 10s Od 

£31 19s 6d 
magazine Ils (6d 
£7 8s 6d 
fi ts 9d 


(extra) 


lamp 


£14 18s 6d 


£9 19s 6d 


£8 19s 6d 
lamp 16s 6d 
(extra) 


£9 19s 6d 
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PHOTOPIA FRAMES 


protect your 


Go straight to 


transparencies 


Note these remarkable features : 

Less than 4d. each * * * 
Free titling strips and “spots” * * 
Made to BSI specifications * * * 
Free replacement of any broken glasses 


Obtainable in any of the following colours— 
Black, Red, Maroon, Green, Yellow, Khaki 
or Blue * * * * 


and only 7/3 for 20 assembled 


15/9 per 50 unassembled 30/- per 100 
unassembled. 


VAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVA 


the transparency you want with 


PHOTOPIA 





Photopia Slide Book 


Covered with red 
leather cloth and 
gold blocked — 
plastic inserts to 
hold 120 slides 35/. 





slide cabinets 


they all have a 
card index 





Also the Dunco metal storage cabinets for 5 
magazines 39/3. For 150 2” x 2” slides 27/3. For 
106 2?” square slides 29/6. 


Photopia Slide Suitcase 

Made of wood with grey 
hammered finish plastic 
inserts to hold 240 slides 


£3- 11-9. 





Wooden Slide Cabinet 
with patent dust-trap 
plastic inserts. Made in 

J two sizes: —for 120 

21/3. For 240 42-. 








PHOTOPIA Ltd. 


Newcastle, Staffs. 
London Offices & Showreo: m 36 WARDOUR ST. WI. 




















LAMP CONDENSER 


SYSTEM 


OBJECTIVE(S) 


| NAME AND SIZE 


FEATURES PRICES 





750-W aspheric with two 
or heat filters and 
projector, 1000-W spherical matching 
transformer PF condenser 

model 

2 x 2 in. 


interchangeable 
from 2-in. £/2.2 
to 14-in. £/4.5 


Elite H J750, 
1000-w 


Elite 500-Ww 
Magazine 
Projector 
2 x 2in. 


aspheric with heat- 
absorption filter 
and spherical 
matching condenser 


interchangeable 
Elite Eltan 34-in 
#/2.2, 4-in. £/2.5 or 
54-in. (/2.8 


Elite 1 j750/1000 AC 
mains model mains 
2 x 2 in. and voltage 
up to 3; in. 


aspheric with two interchangeable 
heat-absorption from 2-in 
filters and £/2.2 to 9-in 
spherical matching /4.5 
condenser 





Elite 1 J300 
projector 


aspheric with heat- 
absorption filter 
and spherical 
matching condenser 


Interchangeable 
Elite Elbac 2-in 
£/2.2, 34-in. 
#/2.2, Eltan 
4-in. £/2.5 

or Eliux 

54-in. (/2.8 


aspheric with heat 8.5-cm 

filter Sankar 
£/2.8, 10-cm 
Patrinast 
£/2.8, 13.5-cm 
Patrinast f/3 
or 20-cm 
Splendar f/3.5 





Fantax Automat 
300 


2 x Zin. 


Fanti 150 





aspheric with heat 
filter Patrinast 
f 


aspheric with heat 


cc filter Patrinast f/2.8 


Fanti 300 - aspheric with heat 
2 x Zin. filter 


Patrinast f/2.3 


aspheric with heat 8.5-cm or 10-cm 
filter Patrinast 
£/2.8, 13.5-cm 
Patrinast f/3 
or 20-cm 
Patrinast 
£/3.5 


Fanti Automat 
300 


2 x Zin. 


Focal No. | 
2 x Zin. 





250/300-W aspheric/plano- 
PF convex, coated, 


with heat filter 


anastigmat 
£/2.8. (13.5- 
em f/3 and 
20-cm {/3.5 
available) 


Focal No. 2 
2 x Zin. 


500-W as above as above 
PF 





Focal No. 3 
22 x 2} in. 


13.5-cm £/3 
interchangeable 


250/300-W as above 
PF 





Focal No. 4 


| as above 
22 x 2} in. 


500-W 
PF 


complete in steel 
cabinet with 2-in., 
34-in. or 4-in. lens 

£58 15s Od 
with 12 in. 

£84 1Ss Cd 


filmstrip carrier 
£8 


blower cooled; shuttle carrier or with pro- 
vision for magazine, accessories available: 
adaptors for micro-slides, 23 x 23, 34 x 34 
and 34 x 4 in.; film-strip carrier, episcope 
attachment; built-in transformer with tap- 
pings for all standard AC mains 100/250-W 


5s Od 
Magazine changer 
7 Tt & 


blower cooled; magazine changer; shuttle with 34-in. or 

carrier available extra. Standard Elite pro- 4-in. £51 19s 6d 
jector mounted to provide a self-contained with 54-in. 

unit with blower, and providing accommoda- £59 9s 6d 
tion for four magazines (one is provided) carrier £1 13s 4d 


complete with steel 
cabinet with 2-in., 
34-in. or 4-in 

£46 4s 6d 


blower unit; shuttle carrier provision for 
magazine; adaptors available for micro-slides; 
large slides, filmstrip carrier, etc. 





convection cooled; shuttle carrier with complete with steel 
provision for magazine. Accessory equipment cabinet 2-in., 34-in 
available: adaptor available for conversion; or 4-in. £32 13s 
filmstrip carrier 54-in. £40 3s 
adaptor for large 
slides with 8-in. 
{/4 objective and 
carrier for any one 


£31 3s 


with 8.5-cm or 
10-cm lens 
£58 17s 6d 


blower cooled; revolving drum magazine, 
motor driven; hand control repetition or 
rejection; slow fade-in and out; transport 
may be controlled by automatic time switch 13.S-cm £61 I7s 6d 
to effect change at 7.5-, 10-, |S- or 30-second 20-cm £72 8s Od 
intervals; interchangeable lenses; magazine lamp £1 13s Od 
can be linked with timing switch Drum magazine 
carrier £12 tls Od 
timer £10 13s 3d 
spare magazine for 
drum £2 Ss Od 


£16 12s 6d 
£2 2s Od 


convection cooled; slide chute 


£30 I4s 9d 


convection cooled 
transport 


magazine with motor 





| 
= —— YH 


£22 19s Od 
£2 2s Od 
| 


blower cooled; slide chute 


blower cooled; motor operated magazine for with 8.5-cm lens | 
30 or 50 slides; remote control; separate £39 19s 6d 
motors operate blower and magazine trans- 10-cm £45 4s 6d 
port; S-yard remote-control lead; hand 13.S-cm £47 6s 3d 
control permits omission or repetition at 20-cm £56 8s 6d 
will; slow fade-in and fade-cut; provision for magazine for 30 | 
timing switch to set ‘dwell’ to 7.5, 10, 15 or slides 15s 9dj 
30 seconds magazine for 50 | 
slides £1 4s Od) 
carrying case for | 
projector, 3 
magazines (30) and 
spare 13.5-cm 
£4 19s 6d 


convection cooled; shuttle carrier; provision £19 19s Od 

for Paximat changer; lamp adjustment; inter- case 42 7s 6d 

changeable front condenser unit; bayonet Paximat changer 

lens mount; revolving front; light-spill hatch with adaptor £6 10s 
note reading 


blower cooled, otherwise as above £23 19s Od 
and as above 


as No £24 
£2 





and as above 
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That’s quick? 


My dealer’s sent my 
transparencies back in 
record time! Want 

to see them right away? 
Just let me... 


ONE 


. Slip them into an 
Airequipt magazine (it 
holds 36). They need 
never be touched by 
hand again, and they're 
permanently protected 
against damage. 


TWO 


Fill in the index card, 

so that | will always be 

able to select and project 

a particular transparency, 

as well as showing them 

in sequence. THREE 
S!ide the magazine into my Airequipt slide 
changer and away we go. Perfect projection 
every time, and every transparency automati- 
cally returned to its right place in the 
magazine after showing. 


Thats how easy th wtttr an 


Fits Aldisette 2 and 3 and Super Aldisette. Airequipt Aut ic Slide Ch r, 
complete with one magazine and 36 


Adaptor for Aldis 303,5/-. Adaptors for Aldislite, ss r 
Aldis 300, Aldis 500, Aldis 1000, Aldis Super Six, slide frames. Only £4.15. 
Gnome, Hi-Lyte, Leitz 150, Leitz Prado 250, 

Leitz Prado 500, Liesegang, Orlux, Zeiss, Extra magazine with 36 slide frames, 
7/6 each. Only 149 


AUTOMATIC CHANGERS LIMITED : BIRMINGHAM : ENGLAND 
5} 











NAME AND SIZE 


CONDENSER 
SYSTEM 


OBJECTIVE(S) 


FEATURES PRICES 





Focal No. 5 
23 x 22 in. and 
2 x 2 in. 


as above 


as above 


as No. | and with bayonet fitting to accept 
front; with matched condenser component 
for alternative format 


£37 19s 
and as for No. 3 


Od 








Focal No. 6 
23 Xx 2} in. and 
2 x Zin. 


as above 


as above 


£41 19s Od 
and as above 


as above 





Gnome 
Companion 
Portable (Nos. 
714 BE, CE and 
D) 


150-W 

scc 

(models BE and 
CE) 6-volt/24W 
(model D, to be 
fed from car 
battery) 


twin optical with 
heat filter 


three-glass 
5-cm Wilon 


anastigmat f/2.8 





Hi-Lyte 66 
23 x 22 in. 
and 

2 x Zin. 


Hi-Lyte 707 
(Bell & Howell) 
2 x 2in. 


500- or 750-W 
PF 


15-cm 
anastigmat 
/2.8 





300-W 
PF 


relay with heat- 
resistant glasses 


10-cm 
anastigmat 





Inox Eclaire 
2 x Zin. 





plano-convex with 
heat filter 


10-cm 
Roussell 
/2.8 





Inox Eclaire 
23 xX 22 in. 
and 2 x 2 in. 
Ivette Twin 
2 x 2 in. 


500-W 
PF 





6-volt 18-W 
focused car 
bulb, fed from 
internal trans- 
former 
provision for 
battery feed 


single plano- 
convex 


12.7-cm 
Roussel! 
{/3.5 


short-focus 
Annalite 
£/3.5 





| Kershaw Daylight 
| 2 Zin. 


500 or 
750-W 
PF 


10-cm 
anastigmat 
/2.8 





Kindermann 
Junior 

2 x Zin. 
Kindermann 
Automatic 

2 x 2 in. 


Kodaslide Home 
Projector 
2 x 2 in. 


150-W 
scc 


aspheric/plano- 
convex with heat 
filter rack 
mounted 





300-W 
PF 


aspheric/plano- 
convex with heat 
filter rack 
mounted 


10 cm or 
12.7 cm 





single aspheric 
with heat filter 


4-in. Ektanon 
/3.5 





Norimat 


2 x 2 in. 


Noris Airflow 
300 


2 x Zin. 


Noris Junior 
2 x 2 in. 


aspheric 


anastigmat 
/2.8 





aspheric with heat 
filter 


8.5-cm 
/2.8 
Katagon 
anastigmat 





aspheric with heat 
filter 


8.5-cm 
Katagon 
anastigmat 
£/2.8 


convection cooled 
for Airequipt magazine; 
in Carrying case 
(ll g-in 


714 BE 
714CE 
714D 


shuttle carrier; provision 
self-contained unit 
inside of lid serves as screen 
square), in BE projector is on hinge 
mounting, in CE and D on parallelogram arm 


£12 17s 
£14 5s Od 
£15 9s Od 
(lamps extra) 
lamp 150-W 
él is 
lamp 6-volt 3s 
Airequipt adaptor 
7s 


6d 


9d 
6d 


6d 


— 


£35 Os Od 
lamp 500-W 
£2 4s 6d 
(extra) 
2 X 2 slide carrier 
£1 12s 6d 
£2 19s 6d 


semen tadeanisttanttniitiiiaiiniinnnial 


blower cooled; shuttle carrier 


case 


blower cooled; shuttle carrie to be announced 





£18 
lamps extra, at 
manufacturer's list 


cooled d 
ittle 


blower 
Stage; sh 


18s 


icts to condensers and 
carrier; provision for magazine 


£22 
lamp extra at 
manufacturer's list 


blower cooled; ducts to condenser and stage; 
shuttle carrier; provision for magazine 


£7 2s 
inc. lamp and water- 
proof carrying case 
with compartment 
for rear-projection 
accessories 


convection cooled; drop-in slide chute; front 
or back projection; set up for rear projection 
a6 xX 6-in. image is obtained on a translucent 
screen mounted on lamphouse; cool working 
permits use in the hand; simple, rapid lever 
focusing 


£44 Os 6d 
filmstrip attachment 
£3 10s Oc} 


£16 10s Od 





blower cooled; shuttle carrier; designed 
specifically for school and lecturing use; 
provision for filmstrip attachment 


convection cooled; magazine hand operated 


£32 \7s 6d 
complete with 
carrying case 


extraction cooled; magazine with motorized 
push-button or remote control 
retracts into Dase 


transport 
mains lead 


convection cooled; chute slide change; body 
heat-resistant plastic; built-in tilting adjust- 
ment 
£2 10s Od 
£19 19s Od 
(inc. lamp) 
— | 
£19 19 Od} 
lamp extraj 
Diamatic slide 
changer with two 
magazines 
£4 


magazines 


convection cooled 
terior optical system 
for cleaning 


nstantly removable 


blower cooled; shuttle carrier; provision for 
Diamatic mer switch in lamp 
circuit; air to base of projector 
special air d > stage; exclusive tilt 
control 


changer 


vent 


19s 
\4s 


6d 
6d 
each 
seit eupeion: Wi £14 |4s Od 
(inc. case) 


convection cooled; shuttle carrier; filmstrip 
attachment available; exclusive tilt control 





Noris Companion 
2 x Zin. 


10-cm 
Noristar 
£/3.5 


convection cooled; shuttle carrier 





Noris 66 
23 Xx 22 in. 


aspheric with heat 
filter 


1S5-cm Ennar 
3.5 








convection cooled; shuttle carrier; 
centring adjustment; switch in lead; 
operated tilting and levelling 


£19 19s Od 
(inc. lamp) 
case £2 9s 6d 
2 X 2-in. carrier 
7s 9d 
8.5-cm Katagon f/2.8 
in reducing mount 
£6 12s 














-FOR DEPENDABILITY ! 


With years of experience in every kind of 
lighting, Philips produce a comprehensive 
range of projection lamps to suit all popular 
types of projectors. For dependability be 
ire to specify Philips projector lamps. 


PHILIPS PROJECTOR LAMPS 
are better in the long run 


details of Philips range of projector 
for free booklet. Philips projector lamps 


» Hit 


PHILIPS ELECTRICAL LIMITED 
(Lighting Division) 

TURY HOUSE * SHAFTESBURY AVENUE 
LONDON : W.C.2 








here's the projector 
for you I Just as the miniature camera revolutionised photo- 


graphy over 30 years ago so the new Ademco Vigil 


alters the whole concept of colour slide projectors in shape, size and performance. 
Here is a completely new way of seeing your colour slides to perfection, a projector which 
requires none of the usual “setting up”’ and an end for all time to big bulky lamphouses 


and overheated slides. 


THE NEW ADEMCO VIGIL 


See the Ademco Vigil at your usual photo- 
graphic dealer's. You'll be surprised to find 
what a handsome piece of equipment a 
projector can be. Beautifully styled in two 
tone grained Pvc it will grace any home and 
never needs to be packed away in the cup- 
board when it is not in use. 

Its performance will be your biggest sur- 
prise a full size picture of the same screen 
intensity as you'd get from any other 
projector using a 300 watt lamp. 


£18°'18"0O 


Vigil booklet free from: LAMP £1.15.0 





ADEMCO LIMITED, 26, STAMFORD STREET, LONDON, S.E.1 WATerloo 3484 
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NAME AND SIZE 


CONDENSER OBJECTIVE(S) 
SYSTEM 


FEATURES 


PRICES 





Orlux 
2 x Zin. 


aspheric/plano 
convex with heat 
filter 


8 cm 


convection cooled; shuttle carrier 





Paximat Semi- 
Automatic 
2 x 2 in. 


aspheric/plano- 
convex with heat 
filter 


8.5-cm £/2.8 


turbine blower 
operated 


slide magazine, 





Paximat S$ 
Electric 
2 x Zin. 


aspheric/plano- 
convex with heat 
filter 


8.5-cm £/2.8 


turbine blower; automatic magazine re- 
motely controlled; lamp and motor; sep- 
arately switched; twin button remote control 
of slide advance and fine focus 





Prado 150 
x 2 in. 


aspherical and field 
condensers with heat- 
absorbing filter 


8.5-cm 
Hektor 
£/2.5 


£12 17s 6d 
(inc. case) 


£24 18s 6d 





£34 18s 6d 
lamp extraj 


ee 





convection cooled; Horizontal slide carrier; 
provision for Leitz magazine; can be fitted 
with 5-cm Elmar f/3.5 projection lens for use 
with Leitz film-reading equipment 





Prado 250 
2 x Zin. 


coated aspheric and 
field condensers 
with heat filter 


10-cm 
Hektor f/2.5, 
alternatives 
available 


convection cooled (blower available for con- 
version inte Prado 500); as above 





Prado 500 
2 x 2 in. 


coated aspheric and 
field condensers 
with heat filter 


10-cm Hektor 
/2.5 


alternatives 
available 


7 
£19 7s 6d! 

lamp extr 
case £2 10s 6d 
magazine changer 
(with two magazines) 

11 13s Od 
magazines 10s Od 
film reading 
assembly £13 Os 6d 
filmstrip carrier 

£3 \6s 6d 


£28 \4s 6d 
case £5 7s 4d 
magazine changer 
(with two magazines) 

£11 10s Od 
AC blower for 500-W 
lamps £10 13s Od 
micro-projection 
attachment 

£21 4s 6d 





blower cooled with duct to slide stage; 
horizontal slide carrier; provision for mag- 
azine (30 slides) adaptable for use with 2j-in. 
slides by front attachment aspherical con- 
denser and heat filter 


£39 8s Od 








Prado S$ 
2 x Zin. 


coated aspheric and 
field condensers 
with heat filter 


8.5-cm 
Hektor 
{/2.5, 
alternatives 
available 





convection cooled; horizontal or vertical slide 
changer; provision for Leitz magazine adapt- 
able for 250-W and 300-W lamps by addition 
of blower unit 


£23 |3s Od 
with horizontal i 
slide changer 
£24 2s 6d 
with vertical changer 
lamp extra 
case £3 10s Od 
magazine changer 
(with two magazines) 
£10 13s 6d 
magazine 10s od 
stabilizing glass 
plate for vertical 
slide changer 
ii Os 6d 





Pradovit F 
2 x Zin. 


coated aspheric and 
field condensers 
with heat absorb- 
ing filter 


8.5-cm 
Hektor f/2.5 
alternatives 
available 


blower cooled; 30-slide magazine; remote 
control cable (15 ft.) for slide change and 
focus; compensating slide guides; can be 
operated by cue from tape recorder or by 
ultrasonic signal 





Sportsman 
2 x Zin. 


100-W 


or 
1S0-W 
scc 


twin-rack mounted 
incorporating heat 
filter 


8.5-cm £/3.5 


with one magazine 
4 13s Od 
metal hood for trans- 
port and protection 
9s 6d 
magazine 10s Od 





convection cooled; shuttle carrier, self- 


contained 





Unoscop 352 
23 Xx 2} in. 
and 

2 x 2in. 


240 volt 
100-W and 
150-W or 
100-120 voit 
200-Ww 


scc 


meniscus plus two 
plano-convex 
glasses 


13.5-cm 
Enna 


anastigmat 
£/3 


£9 5s Od 
filmstrip holder 
£1 15s Od 





convection cooled; shuttle carrier; Unoflo 
Tri-power’ blower (with transformer) for 
100-120-volt 200-W lamps or ‘Blo’ (without 
transformer) for 240-volt 150-W lamps avail- 
able 





single plano- 
convex 


4-in. Wray £/3.5, 
coated 


with 100-W lamp 

£17 10s Od) 
with 150-W 

£17 18s Od 
inc. 2 X 2-in. carrier 
case 18s Od 
blower units, 
‘Tri-power’ 

£7 Ss Od 
‘Blo’ £4 17s 6d 





convection cooled; shuttle carrier; self- 


contained compact 








triple-lens, coated 


8-cm Voigtlander 
projection 
anastigmat 

/2.5 


folding bookform; closes to 54 x 4 x 24 in 


£18 18s Od 


£26 10s O 











Atlas projector lamps 
—precisely right for 
colour and 
monochrome 


ATLAS are Britain’s 

acknowledged leaders in 

lighting . . . and nowhere 

does their experience 

show to more effect than 

in their precision-made 

projector lamps. 

Specialised manufacture, 

the very highest grade 

materials, and testing 

at every stage ensure 

that your ATLAS 

projector lamp maintains 

the most brilliant, 

Ih uniform light 
Ht] throughout its life. 
This means a better 
showing for all your 
films and transparencies, 
colour or monochrome 
—and complete safety 
for your equipment, 
since every high 
wattage lamp is 
internally fused. 

Ask for ATLAS 
lamps. There is a 
complete range of 
lamps for every 

make and model 

of projector. 


| ne " 


gt if Ria & 


«1h, 
a i” 


High pressure 
gas-filling 

ensures uniformity 
of brilliant 

light output 
throughout life. 


PROJECTOR AND 
aA PHOTOGRAPHIC LAMPS 
ATLAS LIGHTING LIMITED 
Industries Limited 


A subsidiary company of Thorn Electrical 
Thorn House, Upper St. Martin’s Lane, W.C.2 
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I Gadget Bags... 
Transparency Holders... 
1 Shoulder Pads... 


COMPARE THESE PRIGES! 


I css ensilingaigel aud Rac 


Gadget Bag— only 28/6 
I and supreme in its field 


Carefully designed in hard-wearing grained leather- 
cloth for the practical photographer. This is just 
one of a series of bags ranging from 17/6 to 50/-. 
Leather Shoulder Pad 1/6. 

Fixes to shoulder strap— makes carrying so 
comfortable. 


- 


Erie Transparency Holder 


for only 6/8 a box of 20. 
exclusively at this price. 


Boots offer them 


All Colour Films can be processed through 


all branches of IIe 


the photographer's chemists 


ee ne ere eee ee 





COLOUR 


Saturation and Shadow 


FELIX SMITH 


MOST SUBJECTS are 
more interesting in 
sunlight, the colours 
appearing fully 
saturated, which is 
the technical way 
of saying they look 
brighter and more 
intense; and most 
people prefer them 

- to be on the vivid 
side. For the enthusiast who prefers 
the soft, toned-down colours, at least 
one make of negative film gives just 
such a result; but returning to the 
question of lighting, try to avoid the 
harsh midday sun which throws short, 
but very black shadows. 

It is far better to take shots early 
in the morning—yes, it really is worth 
a bit of extra effort to get up sooner, 
even on holiday! Evening time offers 
similar opportunities, for at these 
periods of the day the light is softer 
and it has rather a mellow quality. 
The longer shadows can add interest- 
ing patterns to pictorial shots, 
especially in areas which otherwise 
would be devoid of interest. 


FILTERS 


Colour-correcting filters are  un- 
doubtedly useful in certain circum- 
stances, provided the user has sufficient 
first-hand experience to know when to 
use them, or alternately, has a colour- 
temperature meter with time and 
ability to interpret its readings 
accurately. For the majority, however, 
a very good substitute is a UV (ultra- 
violet) absorbing filter which will 
normally restrain the tendency of many 
materials to glamorize any blue sky 
or water into a hue, which even the 
most ardent advocate of colour 
accuracy in films has to admit is not 
true. Another method is to use film 
balanced for artificial light with an 
orange compensating filter which auto- 
matically cuts out the ultra-violet band 
and the associated ‘Mediterranean 
blues’, which is a boon for all except 
those who are spending their holiday 
in that vicinity; obviously, they will 
take no such precautions, so that when 
they get back their friends will be all 
the more envious of their good for- 
tune! With some stock there is a slight 
loss of emulsion speed when using arti- 
ficial light film as suggested, but many 
workers ascribe an improved con- 
sistency in their results over a period 
by adopting this technique. 

It is not a bad plan to try it when 
using negative materials. Though many 
makers claim their materials to be 
universal, there is sometimes a ten- 
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dency for the blue to get a little out 
of control, and, in fact, Kodak recom 
mend the use of an &Sc filter when 
using Kodacolor or Type ‘S’ Ektacolor 
in daylight conditions. 


SUBJECT CONTRAST 

During holidays photographs of the 
family and friends obviously will be 
wanted, and it will not always be 
possible to avoid the midday sun; but 
something can be done to reduce the 
strength of those wicked black shadows 
The simplest method is to use a reflec- 
tor, and for this it is not necessary 
to cart around enormous white cards, 
but just buy a newspaper which will 
serve admirably when placed on the 
shadow side of the subject. It is 
amazing how this little bit of trouble 
can improve the quality of shots taken 
in bright sun, especially with reversal 
transparency materials. A more expen- 
sive and elaborate way is to use blue 
flashbulbs; but these are really only 
necessary when shooting against the 
light and it is wished to retain detail 
in the faces. 


SYNCHRO-DAYLIGHT FLASH 

First calculate the stop and shutter 
speed for the prevailing daylight con 
ditions by means of an exposure meter 
or tables. Next divide the f/number into 
the flash factor for the bulb and film 
in use. (As it is not usual to have 
the face looking too brilliant, it is 
wise to increase the factor by 50 per 
cent.) The result will be the distance 
between camera and subject, assuming 
the gun is mounted on the camera 

Example: For an exposure of 1/25, 
f/11 for the film/bulb combination in 
use, the flashbulb maker's table 
indicates a factor of 60; but for 
synchro-sunlight increase to 90; divide 
90 by 11—the aperture—and the 
answer, approximately 8, gives the dis- 
tance in feet between camera and 
subject. Should a closer shot be re 
quired, a faster shutter speed, with a 
correspondingly larger aperture, should 
be selected. Another way to reduce the 
light emitted from the flashbulb is to 
place a handkerchief over it, but 
some experiments may be necessary 

When the lens aperture is 
altered the relative brightness of the 
daylight to flash fill-in is not changed 
Only moving the flashgun to or from 
the subject, or using a faster shutter 
speed, has this effect. 


EXPOSURE 


When going on holiday and it is 
intended ' try difficult subjects such 


as interiors, it is not a bad plan to 
leave the exposure meter in the suit- 
case and to rely on the exposure guide 
most manufacturers give away with 
their colour film. In straightforward 
shots it is surprising how good and 
consistent exposures will be. Apart 
from having a little less gear to carry, 
guard against becoming a slave to any 
gadget, however desirable it may appear 
to be. Some years ago when Ekta- 
chrome E.1 rollfilms were made and 
were pretty hard to come by, a friend 
went on a continental holiday with the 
guiding thought ‘1/50, f/5.6 in bright 
sunlight’. By just applying common 
sense before each exposure, he came 
back with a perfectly exposed set of 
24 in. sq. transparencies, and some jolly 
good pictures with plenty of life in 
them as well. A point to remember is 
that an exposure meter to a non- 
photographer is an interesting gadget 
first time, but after that it becomes a 
bit of a bore; pictures are likely to 
gain in spontaneity if the ritual of 
taking an exposure reading for every 
shot is omitted. 
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PRINT TRANSPARENCIES 


The question being asked more and 
more frequently is whether the negative 
colour materials will oust reversal posi- 
tive films. Judging by some 35-mm 
transparencies, made experimentally on 
Eastmancolour Release Print stock 
from Kodacolor negatives, the results 
were most encouraging, the colour 
quality leaving little to be desired even 
when compared with similar subjects 
taken on direct reversal film. Despite 
this, even when the necessary print 
materials are freely available, the direct 
transparency stock has one or two 
factors to strongly recommend it. First, 

Continued on page 59 





SOLUTION 
to a problem 


In this case the problem was—How to 
restrain a lively kitten for long enough 
to get a picture of him? 

The solution to most of your photo- 
graphic problems can be found in 
JOHNSONS UNIVERSOL DE- 
VELOPER. 

Here, in concentrated form is a first- 
class all-round developer for both contact 
and bromide,papers, films and plates. 


PRINTS 


For contact paper of all makes 
UNIVERSOL is outstanding. It will 
give bright, clean prints with a really 
good blue-black tone and complete 
freedom from stain. Use one part 
UNIVERSOL to three parts of water. 

For bromide papers use UNIVERSOL 
diluted with seven parts of water. The 
great latitude of this developer permits 
extended development enabling the full 
depth of image colour to be achieved. 
The solution contains the appropriate 
proportions of *‘142” developer improver 
and ‘‘326” wetting agent. 


NEGATIVES 


As a tank developer UNIVERSOL is 
best diluted with 15 parts of water. 
Negatives produced are clean and bright 
with a full range of tones. For dish 
development of plates a dilution of 1 + 7 
is suggested. Full instructions with time 
and temperature tables for all popular 
makes of black and white films are 
supplied with every bottle. 


250 cc. size 3/6 §00 cc. size 5/6. 


UNIVERSOL 


CONCENTRATED M.Q. DEVELOPER 
FOR FILMS AND PRINTS + 250 cc. size 3/6 - 500 cc. size 5/6 


Ee 


FOR CONFIDENCE IN CHEMICALS -JOHNSONS_ 


OF HENDON LTD 
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WRAY IN THE FOREFRONT OF BRITAINS PHOTOGRAPHIC INDUSTRY SINCE THE BEGINNING 


and relive them again and again 
in startling life-like colour slides 
with all the wonder of stereography 


Easy to use, giving “‘pin sharp” 

pictures over an amazing depth of 

field; from as near as 4ft. to 
infinity 


WRAY 
v 


Send for Literature and details Camera 
of available accessories Viewer 


£22. 5.0 
£4.19.0 





WRAY BROMLEY 


KENT 
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COLOUR 


Continued from page 56 


it is a cheaper way to reach the end 
point; next, it saves time for the pro- 
fessional who is usually being rushed 
for the colour photograph by the client, 
it being possible to present a finished 
product in a matter of three or four 
hours. Last, the reversal film supplies 
the correct colour balance ‘auto- 
matically’. 

In connection with the last 
the following true story is 
about an amateur—used to reversal 
colour—who became quite indignant 
when asked for a colour guide to send 
to the printing laboratories with his 
colour negative. ‘I think there is some- 
thing peculiar going on here,’ he pro- 
tested. ‘This is supposed to be a colour 
film, so why am I asked to give indica- 
tions of the colours?’ On the face of 
it this may not seem unreasonable— 
but try filtering colour negatives in 
the enlarger to get an even acceptable 
result, let alone an accurate one. Batch 
variations between negative and print- 
ing materials account for quite large 
changes in the necessary filtration; but 
if a negative of one make is printed 
on paper of another, then initial tests 
may well be out of this world. 


point, 
related 


WHICH ARE THE PRIMARIES 

This is a question which often 
arouses controversy and doubt; but the 
answer is that red, green and blue 
are the primaries. 

One of the first stumbling-blocks 
about the admixture of these three 
colours is the fact that colour photo- 
graphy is concerned in the first instance 
with coloured light, not with mixing 
pigments on paper. Colour prints we 
will be considering later on. 

The easiest way to understand the 
problem is to realize that white light 
is composed of all the colours of the 
visible spectrum—for the purposes of 
colour reproduction, the spectrum is 
divided into three bands of red, green 
and blue—and therefore coloured light 
is produced by a deficiency of certain 
colours rather than an addition of the 
hue we see. When a red filter is placed 
over a spotlight it is tantamount to 
interposing a blue and green light 
absorber in the path of the white light; 
hence the latter will now appear red 
due to the deficiency of the blue and 
green components. If two more spots 
are taken a blue filter is placed on 
one and a green on the other the three 
primaries in the form of light sources 
are available. By arranging these so 
that an equal intensity of light from 
each one falls on a white reflector or 
screen, the lights can be mixed on a 
permutation. 

Where all three overlap the result 
will be white light, and here is seen 
the basic difference between mixing 
coloured light and pigments. With the 
latter the result would obviously be 
black. Where only the red and blue 
overlap, magenta is produced, while 


the blue and green make blue-green, or 
cyan as it is called. The addition of 
red and green, somewhat surprisingly, 
form yellow. These colours, formed 
by a mixture of two of the primaries, 
are called the complementaries. 

By adding varying proportions of 
two or three of the primaries can be 
reproduced most colours within the 
limitations of the transmission of the 
tricolour dyes; and this is the basis of 
additive colour reproduction in such 
processes as Dufaycolor and 
Johnsons Colour Screen process, which 
are no longer made. It seems likely, 
however, that the additive system may 
reappear when colour television be- 
comes a commercial proposition. 


SUBTRACTIVE COLOUR 

Colour photography today makes 
use of the subtractive system which is 
capable of producing either  trans- 
parencies or prints. Briefly, three nega- 
tives are exposed, one through a red 
filter, another through a green, and the 
third to a blue; then they are printed 
in the complementary colours, which 
is perfectly logical when one thinks 
about it. An ordinary monochrome 
negative is printed in complementary 
tones of grey to produce a positive, 
and so with colour, not only the tones 
but also the colours are complementary 
to the filters used for taking. 

The colour wheel shown gives at a 
glance the opposite of each primary. 
‘Minus-red’ is blue-green or cyan; the 
opposite of green is blue-red, com- 
monly called magenta; while the com- 
plementary of blue is red-green or 
yellow. 

A final word of explanation about 
the making of three negatives in sub- 
tractive processes. Obviously, in colour 
films—be they negative or positive 
arrangements have to be made to 
expose the three records at once and 
without filters on the lens. This is 
done by coating three separate emul- 
sions one on top of the other, each 
one being responsible for recording 
one-third of the spectrum. The colours 
are produced by colour couplers in the 
three emulsions which react with con- 
stituents in the colour developer form- 
ing cyan, magenta and yellow dyes in 
the red, green and blue sensitive layers 
respectively. 


\ 
camera 
EXPERT/ REPAIRS 


If you own a valuable camera in 
need of repair or overhaul send it 
to experts for attention. We are 
accredited Rollei repairers and 
recognised servicing agents for all 
well-known makes of cameras and 
binoculars. Estimates will be given 
for any work including the supply 
of manufacturers’ actual spares, 
of which we always hold stocks. 
We can manufacture, with equal 
precision, parts for older cameras 
where manufacturers’ spares are 
not available. All repair work in- 
cludes testing, collimating and cer- 
tification by our Inspectors before 
dispatch. We insure your camera 
while under repair. 


Send it to— 
COUSINS & WRIGHT 
(TROWBRIDGE) LTD., 

5 The Halve, Trowbridge, Wilts., Phone 2104. 
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None Masking Frame 
Trade supplied 34/ - 


THE PRECISION 
EQUIPMENT CO. 


DEPT. P. 
13 BEVERLEY ROAD, HIGHAMS PARK 
LAR 3060 LONDON, E.4 LEY 3800 
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Print Dryer 
47 
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FILMOVARA.... | i Tere) projection with 


is continuously variable 


in focus, and gives a wide ‘ ' yy th NEW 
range of picture-sizes from ay SS e TAY LOR- 
ONE PROJECTOR POSITION 


pala SN HOBSON 


G.B. —- Bell & Howell, Bauer, Cirse, Eumig, 


Paillard-Bolex and Zeiss Movilux. Ni yi & } 
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TAYLOR, TAYLOR & HOBSON, Leicester, England FV 19 8 mm Variable Focus PROJECTION LENS 








* EKTACHROME * FERRANIACOLOR * ANSCOCHROME * EKTACHROME * FERRANIACOLOR * ANSCOCHROME 


TRADE .. 
HOME PROCESSING ? 


Home process if you will . . . but we claim as Trade 
processors that the strict scientific controls which we exercise 
at every stage in processing is generally far beyond the scope 
of the Home processor. 

And it is this constant state of control which enables 
us to produce such high quality transparencies from customers’ 
films whenever they are received. 


HAAGMAN COLOUR LABORATORIES 
18 DOUGHTY STREET, LONDON, W.C.1 


EKTACHROME * FERRANIACOLOR * ANSCOCHROME * EKTACHROME * FERRANIACOLOR * ANSCOCHROME 


* FERRANIACOLOR * ANSCOCHROME * EKTACHROME * FERRANIACOLOR 
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Few visitors to the Leitz factory will have failed te 


mark the calm critical concentration of craftsmen brought up 


Yl tical e ye to know precision as an every-day habit. 


Che normal signs of a successful modern production plant are 
clear to see in orderliness, cleanliness and the use of 

—— 
, the finest materials, machines and testing equipment. 
But the craftsman’s touch still impresses 
itself unmistakably on the finished Leitz product and is 
one of the main reasons why Leica has 


never, during more than 30 years, lost its place as the 


world’s supreme miniature camera. 


The waiting list for new Leica cameras and lenses is still, through 
import restrictions, very long indeed. But other Leitz 
photographic equipment including enlargers, Projectors, 

printing devices, view finders, range finders, lens hoods 

filters, etc., may readily be obtained from Leica stockists 

Existing Leica users know the importance of insisting 

on genuine Leitz accessories—they are matched 


to the accuracy of the Leica itself 





Checking the focusing 
threads of Leica lenses 
(Leica photograph) 


E. LEITZ (Instruments) LIMITED, 20 Mortimer Street, London, W.1 
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2 cameras in OME 
HALINA AI 


COUPLED 22” x 24” TWIN LENS REFLEX 


and 


2 35 mm. CAMERA with 


TELEPHOTO LENS EFFECT 


Halina anastigmat f/3.5/80 mm. hard coated, colour corrected lens 
Halina f/3.5 80 mm. hard coated, matched viewing lens 


Shutter speeded up to |/!00th sec. (1/25, 1/50, 1/100 and B.) 
Coupled front lens focusing 


All metal body with chrome trim, etc., etc. 


sur 1010-0 


55mm. Conversion Unit 


NNN 
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Leather Ever Ready Case £2.7.0 
BEDFORD HOUSE, 40/46 LAMBS CONDUIT STREET, LONDON, W.C.! HOL 4214/5 * CHA 2237.3596 





* §PROMICROL!” sano ULTRA-FINE GRAIN DEVELOPER 


*6 COBROL!’ srino BROMIDE PAPER DEVELOPER 


* S$ AMFI®X ” srano ULTRA-RAPID FIXER 





We welcome your enquiries 


M&B exo 
% Trade Mark 


PHOTOGRAPHIC PRODUCTS 


Manufactured by: PAI45! 
MAY & BAKER LTD - DAGENHAM - Tel: DOMinion 3060 Ext: 321 








Have you 
A VAREX, EXA, KINE EXAKTA, EDIXA, PRAKTICA, ASA HIFLEX? 


With any of these internationally famous cameras, you are released from the limitations of “‘one lens only’’ photography, 
and have at your disposal lenses from ultra-wide-angle to extreme-telephoto to widen the scope of your camera work. 
Peerless in performance, superb in mounting, a delight to handle and to the eye, the 


CORFIELD—RETRO-LUMAX, TELE-LUMAX, and SUPER-LUMAX LENSES 


are in a class entirely of their own, yielding results that must be seen to be believed, as has been shown by their Periflex 
performance. 


FOR WIDE-ANGLE WORKING 


35mm f/3.5 Retro-Lumax, pre-set iris, rectilinear focusing, close-focusing mount with front threaded for filters, engraving 
in feet and metres, with attractive clear-plastic storage case. 4 elements, Lanthanum glass. £28 6 8. 


FOR TELEPHOTO WORKING 


135mm f/3.5 Tele-Lumax, five elements in Lanthanum glass, with pre-set iris diaphragm. £33 4 11. 


In addition to these lenses, which are available in mounts for any of the cameras mentioned, we have the following 
famous lenses in Exakta-only mounting. 


100mm f/2.8 Trioplan, with Automatic Pre-set Iris £46 13 1. 
135mm f/4 Zeiss Triotar, with Pre-set Iris. £49 13 6. 


K. G. CORFIELD LTD., 33 NEWMAN ST., London, W.| 




















Mazda ‘Fiash tor you’ 


The booklet that takes all the 
mystery out of flash photography 


You will find instructive illustrations, helpful 
diagrams, technical data, and useful hints for 
the experienced amateur and beginner alike. 
Get it from your nearest 
photographic dealer—price 6d. 


Flash a } A.E.I. LAMP & LIGHTING COMPANY LIMITED 
for you Head Office: Melton Rd., Leicester. 


Lamp and Lighting Co Ltd 





GORD Beauily and 


Technical Perfection 


a the 


¥/ popular price range 


1; 
m4 
BELLA 46D (as illustrated). (from £4.17. 1) 


A small, very handy, and yet 
efficient camera for 8 ex- 
posures 2}4in. x Iiin. on 127 
film at £4.17.1 (f/8 lens) 
BELLA 44, similar to Bella 
46D but for 12 exposures 
ljin. x Jdin. €4,19.8. 

@ Lenscorrected for COLOUR 


@ Shutter 1/50, 1/100 and 
B. Synchronised for flash. 


SUPER dels with doubl 
exp. prevention device and 
enlarged finders £5.13 4. 





The SUPER BELLA range includes 3 MODELS 
44 and 46 for 127 film and 66 for 12 exp. on 
120 film 


um BA 


“BLITZ” 


Semi-boxed 


W/ 


for a fully efficient yet inexpensive 
SELF-ERECTING SCREEN! 


Size Beaded 
40 x 30in 8 12 6 669 
40 x 40in. 9 6 7. 
50 x 40in. 10 1 6 8 #61 
48 x 48in. 13 o Ww WY 


SEMI-BOXED SELF-ERECTING 


same efficiency as the more expensive 


fully boxed types and ensures a 


DRUM TIGHT SURFACE. 


ONE LIFTING movement, after | 


unfolding the cover, and the 
“BLITZ” is 


locked in fully erected position 


ROBUSTLY CONSTRUCTED on a wooden base and with screen | 


protected by a strong cloth cover. 


For LIGHTNING erection —“BLITZ” 


Write for ACTINA 1959 Catalogue and BILORA Folders 


RS PPO POP DID 


Your best way to 
successful colour 
photography 


GEVACOLOR 














The self-erecting mechanism is of the 


automatically | 


“Best” . . . a strong claim, but experience 

proves it to be true. Gevacolor gives brilliant 
colour renderings in both Still and Cine photography 
and requires no more than normal “observance of 
the rules” to achieve success every time. 


Gevacolor R5 Reversal 


for transparencies. Roll films 120, 620, 

127 and 35 mm. A speed of 27 B.S.I. is able to 
cope with most subjects. Colour quality is 
exceptionally good. Special mounts are supplied 


with 35 mm. transparencies. 


Gevacolor NS Negative 


for prints and enlargements. Roll films 120, 

620, 127 and 35 mm. Speed, 25 B.S.I. Negatives are 
capable of considerable enlargement without 

loss of brilliance. En-prints supplied. 


Gevacolor R5 Reversal 
Cine Film 


16 mm. in 100 ft. spools. Double-8 mm. 

in 25 ft. spools. Speed 10 A.S.A. in daylight. The 
ideal film for Cine Clubs and colour enthusiasts. 
It is so dependable and is backed by a 


first class processing service. 


FROM YOUR USUAL DEALER 














1909-1959 


50 YEARS IN THE 
UNITED 
KINGDOM 


10 DANE STREET, HIGH HOLBORN, W.C.1 
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COMPLETE COLOUR SERVICE 


NEGATIVE & COLOUR PRINTING REVERSALS 


AGFACOLOR ANSCOCHROME 
KODACOLOR EKTACHROME 


FERRANTACOLOR 


LEWIS COLOR QUALITY COSTS 
YOU NO MORE 


send your film to 


LEWIS 


COLOR LABORATORIES LTD. 


DEPT. P.M.2, 11, WEST CENTRAL STREET, LONDON, W.C.1. Telephone: CHAncery 2916 














bers ‘lll PROJECTION OF COLOUR TRANSPARENCIES ..... 
COMPLETELY ELIMINATES NEWTON RINGS 


new. Newton Rings are caused by contact between the cover glass and the film. NEWLO glass 
has a finely etched surface which scientific tests have proved completely eliminates Newton 
rings, without causing loss of light or definition. By using one plain glass and one NEWLO 
glass, Newton rings are 75% eliminated — by the use of two NEWLO glasses they are completely eliminated. 


In six sizes: 26mm. x 38mm., 35mm. x 38mm., 40mm. x 40mm., 49mm. x 49mm., 60mm. x 60mm., and 
69mm. x 69mm. NEWLO glass is also stocked specially to suit Leitz Pro-Colour Mounts. 


THE IDEAL TRANSPARENCY HOLDER é * 








Dust-proof—moisture proof—under normal LX 


projection conditions permanent. Precision 
made for faultless projection, sealed by means 
: utes : DRI-FIX 2in. x 2in. for 35mm. film, in carton. With 


of a natural rubber adhesive. Supplied ina 100 pieces of plain glass 15s. 6d. for 50. With 50 


- a . age cahi pieces of plain glass and 50 pieces of NEWLO glass 
carton which provides a storage cabinet — [79.'¢q. for $0. With 100 pieces of NEWLO glass 


for your transparencies. 19s. 6d. for 50 








\ FERRAES CR RAO EERE: 


also t nh ermo fi x the heat-sealed holder for the 


professional user 


KETTERING CARTONS 


LIMITED 
MONTAGU ST., KETTERING 
Phone: 2493 





SIX-LIGHT 
STUDIO FLOODLIGHTING 
UNIT... 2243 


This unit is suitable for overhead, side or stand mounting. The 
illustration shows the floodlight with bracket for stand mounting. 
Incorporated in the floodlight are “Perspex” diffusers which 
are so arranged that they can be moved into position covering 
the lamps when a soft diffused light is required. 
The floodlight is finished in grey crackle stove enamel and is 
arranged to accommodate 6 Osram No. 1 photofloods. 
Supplied with 25-ft. of 3-core flexible. 


Price of fitting only £24.0.0 
Price of fitting and bracket £26. 10.0 


A single extension stand or scaffold mounting clamp can be 
supplied at extra cost. 


The General Electric Co. Ltd., Magnet House, Kingsway, W.C.2 











fotografi magazine 


New techniques—New photography 


The magazine of new photographic art and 


16 Via Brera—Milan, Italy 


@ The Italian magazine 
for intellectual people. 


@ Shows the amateur 
photographer the best 
artistic prints. 


@ Keeps the profes- 
sionals up to date. 


@ “FOTOGRAFIA” 
shows the pictures of 
the world’s best-known 
cameramen. 


Subscriptions: L.g.2. 
Published monthly. 








THE NS UNIPOD 


An Invaluable Accessory 
for all Cine Cameras and 
all 35 mm. and other 
small still cameras. 


Weighs only 14 ozs. 
Length closed 34” 
Extending to 64}” 


2” camera platform, pro- 
tected when not in use by 
a robust domed cap. 





Interchangeable 
screwthread : 


}” dia. Whitworth or }’ 
Continental. Thread pro- 
jection adjustable to suit 
various depths of camera 


bush, 





Precision screw lock is 
fitted to secure the sliding 
extension. Made of Dura- 
lumin, anodised black, 
with leather wrist sling, 


90/- 
Complete 


| Extra knob with either 
thread: 8/6 


‘ 
JAMES A. SINCLAIR & COMPANY LTD 


3 WHITEHALL, LONDON, S.W.! Whitehall 1788/9 
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WITH INTERCHANGEABLE LENS 





MEANS VERSATILITY UNEQUALLED 
AT THIS PRICE 


Look at the price below and try to imagine a similarly priced 
35mm. camera with as many favourable points. Only the 
Altix N has interchangeable lens—the Trioplan f/2.9, and 
available supplementary 35mm. and 90mm. lenses; Tempor 
shutter with nine speeds between 1 sec. and 1/250 sec. and 
“B”’; 8-second self-timer; provision for cable release; exposure 
counter; film speed indicator; rapid wind and_ re-wind 
mechanism, etc., etc. . . . Only the Altix N has such precision 
and so many features at its price. 


£19 - 19-0 
ERC £2-15-0 


HANIMEX (U.K.) LIMITED 


345 CITY ROAD, LONDON, S.E.1I. 


VEB KAMERA- UND KINOWERKE DRESDEN eb Princepg toss r o4 











INSTITUTE OF BRITISH PHOTOGRAPHERS 


LIMITED (BY GUARANTEE) 
38 BEDFORD SQUARE e 
Founded 1901 





SATIN FINISHED ALUMINIUM— 
STRONGEST AND LAST LONGEST 


2in. x 2in. Picture aperture 34.5mm. x 
SUPREMO 73.Semn. May be masked to 23mm. x 


W.C.1 
Incorporated 1921 


AN EXAMINING INSTITUTION FOR 
PROFESSIONAL PHOTOGRAPHERS 


{(Comprising‘Employers and Employees)” 


Fellows, Associates and Licentiates 
are entitled to the designation 
“Incorporated Photographer” 


Details of Aims, Objects and Qualifications 


required for professional membership may be 
obtained on application to the Secretary. 








23mm. or 23mm. x 17mm. 
Box of 20-10s.6d.* With Tglas |3s.6d. Storage box of 100-£2.10s. 


2?” x 23”. Picture aperture 56mm. x 56mm. 
SEVEN O May be masked to 56mm. x 40mm. (16 on 
120 film) 


Box of 12 - 10s, 6d.* With Tglas 13s. 6d. Storage box of 48 - £2. 
(20 masks Is. extra) 


POP 


2in. x 2in. slides for card-mounted trans- 
parencies and Kodak Bantam Colorsnap 
Slides. Picture aperture 40mm. x 40mm. 


Box of 20 - 8s. 6d. Storage box of 100 - £2. 
“Tglas prevents Newton’s Rings. Pre-cleaned, anti-static 


Sample slides and price list from Dept. P 


THE SCIENTIFIC AND TECHNICAL CAMERA CO. LTD, 
103 DAVIGDOR ROAD, HOVE 2, SUSSEX. Phone HOVE 34396 











LOCAL 


@ BLACKPOOL 





tan 


| H. E, HOWORTH LTD. 


122 NORTH PROMENADE 
BLACKPOOL 


| for 

| * Everything Photographic. 
| ® Specialised D& P. 

| %* All Viewmaster Reels. 


* Own Projection Theatre. 
Phone 21939 








@ CAMDEN TOWN 





HIGHGATE, HAMPSTEAD 
ISLINGTON, re COTTAGE 


EDWARD (Parkway) LTD 
Camden Town, N.W.! 


Telephone: Gulliver 7247/8919 
Open until 6.30 p.m.- 
excepting Thursday | p.m 


Stockists of all leading makes 
STILL and CINE 











@ CROYDON 





| Your Bell & Howell 
| and Bolex agent 


| Durbin & Mebryde Ltd 


112 North End 
Croydon 0049 








@ DUBLIN 





O’SHAUGHNESSYS 


Best selection NEW, Secondhand 
Cameras, Colour Films, Accessories, 
| Catalogue & Price Lists Available 
THE PHOTOGRAPHIC 
CHEMIST 
| 10/11 MARY STREET, DUBLIN 
| 





3 FINCHLEY 





| A Complete 
Service for the 
Photographer 
A. M. DAVIS LTD 


857 HIGH ROAD, N.12 
Phone: HiLiside 3319 








DEALERS’ 


@ HARROW 





ALLAN STEWART 


238 Northolt Rd., S. Harrow 


ALL PHOTOGRAPHIC 
SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 





LIVERPOOL 





J. ALLEN JONES LTD. 


PHOTOGRAPHIC DEALERS 


122 SOUTH ROAD 
LIVERPOOL, 22 


Phone: WAT 2205/6 








LONDON W.1. 





Soho Camera Centre 
108 Shaftesbury Avenue, W.! 


Cameras, Projectors, Enlargers, 
Exchanges, Repairs, H.P. 10 
down. 


Open all day Saturday 


GER 1474 








NORWICH 





8 & 16 mm Cine Equipment 


Projection Theatre, Film Library 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 


George Gregory 
Ltd 
Goat Lane 





@ TOLWORTH 


For hevine Chemaneetae 


Large range of equipment and 
accessories for B. and W. and colour 
photography 
PROMPT POSTAL SERVICE 
SEND FOR .~ A guicmeriacoa 


| 
| 
| EPSOM PHOTO FINISHING 


co. LTD 
33 THE BROADWAY. TOLWORTH 
URREY 
Surrey’s Photographic Specialists 
(Also at Epsor 


@ WEMBLEY 





YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 
3 Wembley Hill Rd. 
The Triangle, Wembley 
Phone: Wembley 1792 





@ WEMBLEY 


| 
| 








The Little Shop with a 
BIG Reputation 
MOVIE OR STILL— WE HAVE IT 
THE LIGHTFOOT PHOTO CO. 
54B EALING ROAD 
WEMBLEY, MIDDX. 
Phone: WEMBLEY 2525 





WOOD GREEN 





For all your 
PHOTOGRA PHIC 
REQUIREMENTS 


use our personal service 


A.M. DAVIS 
Ltd 
8 TURNPIKE PARADE 


Phone: BOWes Park 4373 N.15 





LONDON 





BUYING 
EQUIPMENT 
? 


Be sure you see the 
ranges of 
BALDESSA and HALINA 
CAMERAS 
GNOME Enlargers and] 
Projectors 
at LONDON 
CO-OPERATIVE SOCIETY 
branches throughout North, East 


and West London and Southend 








For details of spaces on this page 
please write to 


Roy Hall 


PHOTOGRAPHY 


Vogue House, Hanover Square, W.! 























THE CAMEX 
REFLEX 8mm 
CINE CAMERA 


Incorporating reflex 
viewing and focusing 
whilst filming. 
Interchangeable 12.5 
f{/1.9 Som Berthiot 
Lens. Binocular type 
individual eye adjust- 
ment, rewind with 
both footage and in- 
j dividual frame 
i counter. Speeds from 
P j 8 to 32 frames/sec 
? and __ intermediate, 
single shot, normal or continuous release button. 
Wide range of zoom, telephoto and wide angle 
lenses including the new Polyfoc zoom attachment 
lens are available. 
The ideal camera for the cine enthusiast. The Camex 
is extremely versatile being used in Macro and 
Micro photography, Parallax free and has the 
unique advantage of REFLEX VIEWING. 
Price of Camex Reflex with 1.9 12.5mm 
Som Berthiot Lens £96.15.7 inc. tax 
See one at your dealers and ask for a demonstraion, 
or write for brochure of accessories to 
APPARATUS & INSTRUMENT CO. LTD 
Aico House, Vineyard Path, $.W.14. PRO 2202 














--EXPERT REPAIRS - 


to precision and miniature 
CAMERAS, CINE EQUIPMENT, 
EXPOSURE METERS 


| 


LENS repolishing and coating 


ADVICE AND ESTIMATES FREE 


TECHNICA CAMERA 


2! William IV Street, London, WC2 
Tel.: TEM 9547 


| 
| 
| 











HOVE CAMERA CO 


34 CHURCH ROAD HOVE 
PHONE 38796 


FERRANIACOLOR 
EKTACHROME 


48 HOUR SERVICE 
9/- UNMOUNTED 
12/- MOUNTED IN CARD 
13/- IN PLASTIC MOUNTS 
TTT TTI 


HOVE CAMERA CO 
CLOCK TOWER 
BRIGHTON 20803 





| 
| 
| 
| 
| 


| 
| 
| 


| 
| 


| 
| 
| 


Photo Market 


For buying, _ sellin and 
PHOTOGRAPHIC 
and SITUATIONS 


2 exchange of all 
APPARATUS, SERVICES 
VACANT and WANTED 


Rate 9d. per word. (Minimum 7s. 6d.) 


Copy with pre-payment by 6th of 
for issue published same 


All advertisements are received subject to their 
approval or revision, and the right is reserved to 
refuse any advertisement without giving a reason 
for so doing. The publishers are not responsible 
for clerical or printers’ errors, but every care is 
taken to prevent mistakes. 


month 
month. 





Apparatus for Sale, Exchange and Wanted 





@ THE LONDON CAMERA EXCHANGE CO 
LTD. will purchase for cash, exchange or sell on 
commission all serviceable types of second-hand 
photographic and optical apparatus and accessories 
in sound condition. Good prices allowed. Call 
write or phone. No 35 Bucklersbury, Queen Vic 
toria Street, London, E.C.4. City 4591. Minute 
only from Bank and Mansion House Stations 


@ PROJECTORS: Home Assembly Kits: All-size 
Model covers 2 in. x 2 in.; 2} in. sq.: 34 in. sq 
250-500w.; from £8/19/6. Portable Model, 2 in. x 
2 in. £7/5/-; 23 in. sq. £8/15 s.a.e. Brochures 
Optical systems etc. available, list. Marshall-Smith 
Ltd., 64 Norwich Avenue, Bournemouth 





AICO REALT EXPOSURE METER 
All popular exposure times read at a 
glance. Interchangeable scales always up- 
to-date 
including hide ER Case and Lanyard. 
Price £6.16.11 
AICO REALT MICRO EXPOSURE 
Direct readings for Still & Cine 
Rangefinder-shoe-fitting. Best value in 
exposure meters, see and try one 
Price £6.16.11 
Including Hide E.R.C. 
ee INSTRUMENT 
D 


Vineyard Path, London, S.W.14 
PRO 2202 











Books 


@ AMERICAN AND 
CATIONS 





CONTINENTAL PUBLI- 
How to Pose the Model’ (Mortensen) 
39 One year’s ‘Popular Photography 35 
U.S. Camera’, 39/-, specimens 4/- each. ‘Camera 
(Swiss), 50/-, specimens 5/6. Send for catalogue 
Willen Ltd. (Dept. 65), 9 Drapers Gardens, Lon 
don, E.C.2 


@ SUN & HEALTH—International Fdition. This 
Naturist publication from Denmark is now dis- 
continued. Limited back numbers 36, 37, 38, 39 
and 40 available at 3/- each post free. Order NOW 
from RODNEY BOOK SERVICE, !l Monmouth 
Street. London. W.C.2 


@ NUDES OF JEAN STRAKER 
i.r.c.) for illustrated leaflet. Visual 
Soho Square, London, W.1 


@ BOY meets life. Feel the 
heat of the seashore sun 
winds, gently feel the 
our skin: re-taste 

Stranger 


Pleasant 
fusely illustrated in 


send 6d. (or 
Arts Club, 12 


surge of youth, the 
Hear the sigh of far-off 
long grass brushing against 
love in adolescence. Meet The 
This is a book to keep. Pro- 
colour by the author. Robert 
MacCuish, 16,- p.f. from the publishers, Maclellan 
Ltd., 240 Hope Street 


@ ROYE'S best-seller autobiography 
fourth printing now ready, 222 
photographs. ‘Startlingly frank 
written Sunday Pictoria 
Sketch. 25/- post free, Send 3d 
other books by Roye, de Dienes 
unique publications available 
Studies Club, 5 Polperr« 


Glasgow 


Nude Ego 
pages plus 130 
illuminating, well 
Fascinating Dail; 
stamp for lists of 
Everard, etc., and 
only from the Camera 
Cornwall 





HUGH MILLER 
3 PETERBOROUGH MEWS 
PARSONS GREEN 


LONDON, S.W.6 
RENown 4128 


Phone 
Precision Camera 
Repairers 
Sore Disrriputors for 
MIRANDA CHANGING 
BAGS 


“The World’s Best” 








SELBY’S COLOUR 





SERVICE 





Clubs 


@ INTRODUCTIONS to new friends, home / over 
seas. V.C.( 34 Honeywell Road, S.W.11 








Colour Transparencies 





@ 2 in. x 2 in. ORIGINAL COLOUR 
PARENCIES. Pin-ups 2/4 each 
Wimbledon, London, S.W.19 

@ SUPERB 35mm. KODACHROME SLIDES OF 


THE LAKE DISTRICT each. Skeet, Appleby 
Westmorland 


TRANS- 
63 Pelham Road 





Personal 





@ MODELS REQUIRED, professional or 
yetent amateurs. Write Mr. W 
195A Block Lane, Oldham, Lancs 


@ EIGHT new giamour films now ready. Film 
strips, slides and still photographs also available 
Illustrated catalogue from: Diamond Film Pro- 


~ 


ductions, 235 High Street, Slough 


com 
Winterbottom, 


Excellent Quality 
COLOUR ENLARGEMENTS 


from any 35mm. transparency 
Large Post Card 2/6 8x 54 7/6 


NEW COLOUR PRINT SERVICE 


We can now suppijy colour prints from 
any make, any size transparency not 
larger than 34 x 24, 3/6 each. 


ANY MAKE OF COLOUR FILM PROCESSED 
including Agfa, Ferrania, Gevaert, Koda- 
color, Ektachrome, Anscochrome 


Overseas orders particularly welcomed 
Please send cash with order, post free if 
over 10/- for colour prints. 
Sussex Square, Haywards Heath 

W.P.F.A. Sussex P.D.A. 





ANY MAKE OF COLOUR FILM PROCESSED 











Please mention PHOTOGRAPHY when replying to advertisements 








JUST Wh cana 


ARRIVED! aa CHMERA 


Printing and Developing GET 
AMAZING . sir 








@ 10/-- YOUR 35-mm FILMS 


LUBITEL 24x21] negative, only 10. Double-Weisht p: 


rom eact 
4 or ‘matt Satisfaction guaranteed or mot r RI Faq BROS 
funded. Cash with order. Alex Reid anad e 
; 6 speed shutter Crescent, Blackpool, N.S., Lancs 


'f 4.5 taking lens @ 35-MM. SPECIALIST SERVICE veloped 39 George St., Richmond, Surrey Ric 0405 


di in Paterson Tanks -. Quar r Prints 4d 114/116 Heath Rd., Twickenham, Middx, Pop 260 
FONLY €£7°15°5 each: Half-plate 1/€ tachrome 12 rar 59 Fife Rd., Kingston-on-Thames Kin 9544 


ERC £l-1-6 Studio, 17 Albert Parade, Green Street Eastbourne’ YOU'LL GET A GOOD DEAL AT FRITH'S 

M. Fagot @ YoU R FILMS eaeats e individual ttention witt 

33 High Road, lana London, N.W.10 ie th ay rey Sey 
WIL 5919 prints 4/2; 12, 4 square 7/6. J 

Linden Avenue, Wembley, Middlesex 




















= NEW “IMPERIAL” 


aslieiial ante ig Latest 48" x 48” White filmscreens. Continental 
OF ALL @ COUSINS & WRIGHT, he y row design with easy adjustable side stretchers and 
bridge, Wilts Appointed Rollei Repairer epair 


feet. Fine flat Projecting surface for Transparencies 
testing and collinating—all makes of camer , or Movies. 


larger and binoculars vf Price £2.15.0. complete 
We also offer a fine range of other screens from 
BOWE N vm . Garett and roller type. Cats seve available ¢ pon re rest 


Camera Repairers and roller type. Catalogue available upon request 


FRA REPAIR SERVICE LTD Camera repairs miniature Screen Fabric. Best Crystal Bead surface. ‘Tru 

repaired by experts: 35 years experience white’ or Brilliant Silver materials available by the 
\A/s ' ece fo 2no i r 9 creen 
e Way, St. John's Square | Member of P.A.R.G piece for renovation or making your own screen 


. London, E.C.| | 4a Grove Road, Sutton, Surrey oat ee 
3295 and 7947 | Phone Vigilant 2288 REALM FILMSCREENS. 


58 Victoria Road, London,, N4 
Est. over 30 years ————— mene ARChway 3984 
Studios 





PRECISION CAMERAS 


AME 





























e ektachrome E2 





NEWS NEWS 
The EVERARD ART STUDIO CLUB pened 
on Ist September 1958. Profess idi for 
hire, top models available and reside 
always in attendance. Group meetings 


to 12 photographers) held twice week nd 
s.a.e. for full details and appli n form t 
The Everard Art Studio Club 


298 Streatham High Road, Londen, §8.W.16 
Telephone: STREATHAM 6692 


e agfacolor 
PS NC 
* gevacolor 














e ferrania & ansco 


STUDIO FOR HIRE M a 4 a zin e 


fully es and insure 
ISft. x 14ft. 4 Kilo watt lighting f , ‘ ) . yne 
Models available. Particulars on reque | You may miss your copy one 
Tel. MAIN 7993 after 6.30 p.n 


@ a professional 


e service 


; i month unless you place a regular | 
W. Winterbottom 


ZLZ¢ LSV3 ‘bt'3 ‘NOGNOT ‘GY SVWOHL 0S 


AJHVA 3 — 


e for amateurs 


195A Block Lane, Oldham, Lancs order today with your local 











stockists. 2/6 a copy 
THE IDEAL GIFT 
THE PERFECT HOBBY Subscription 


=. & 33/6 per annum 
EVERYONE CAN PAINT 
DELIGHTFUL PICTURES 
IN OILS WITH THESE 


Hand this coupon to your newsagent 
| Pleasesupply PHOTOGRAPHY monthly 


CRAFT MASTER | for twelve issues 


PAINTING SETS | NAME 


ASK FOR FULL DETAILS AT YOUR | ADDRESS 
STATIONER OR HOBBY SHOP OR WRITE 


COLBEAM PALMER 
96/100 ALDERSGATE ST. E.CI 








Classified advertisements should be posted by 6th of month 











QUALITY COLOUR BRUNNINGS 


PROCESSING For buying, selling and exchange of ail 133 HIGH HOLBORN 


. , ai PHOTOGRAPHIC APPARATUS, SERVICES 
10) SOURS Gave and SITUATIONS VACANT and WANTED LONDON, W.C.!. HOLBORN 4894 


Rate 9d. per word, (Minimum 7s. 6d.) THE NEW 


ect | a” conan” "Se ae 


ANSCOCHROME, 9/- our 
KODACOLOR, 6/6 ne 


@ WEST END PHOTOGRAPHIC Studio (attrac- 


AGFACOLOR, 6/6 a as oo pos aenig hg ge Available 


London GER 8164 


@ TERRY STUDIOS. A fully equipped profes 
GRANT PHOTO sional studio available to amateurs, lavishly 
ios Abe aca ap equipped with tungsten and electronic, numerous 
: 196 LANCASTER ° backgrounds and props. Figure classes every 
Prices Post Paid LONDON W.11. Thursday: 30 mins. West End, | min. Leytonstone 
Usual Trade Terms PAR 1327-8 Central Line. Licensed Model Agency. Send S.A.E 
for Full Details. Illustrated Model List. 5/6. 10 
Church Lane, Leytonstone. E.11. LEYtonstone 
§xi9 




















@ STUDIO STUCLEY provides the best indoor % 3Ow. itumination. 
outdoor studio service—at very reasonable rates * Extraction Cooling. 


and the largest Glamour List in London. Write for * Aspheric Condenser System. 
illustrated brochure to 28 Norbury Rise, S.W.16 


SPECIALISTS IN HIGH-CLASS POL 8920 : * 8.5 cm. £/2.5 Aldis Anastigmat. 


Price £19. 19. Od. 300w. Lamp I. i3. Od. 
APPARATUS and ACCESSORIES LUXURIOUS WEST END STUDIO FOR HIRE 


FOR THE PHOTOGRAPHER Attractive Models Available. Low Rates. 12 We stock all makes of projectors. 
THE CINEMATOGRAPHER cw Pust-claas Lighting Drapes, | Props and Your old model taken in part 
AND THE LANTERNIST ee en ee exchange 


Tuition in and Figure Photography every 
Tuesday, 7.30 p.m. to 9 p.m. Beautiful New . ‘ 
Models each week. Write or ‘phone Demonstrations available. 


STUDIO ENTERPRISES LTD. soa P 
41 WARDOUR STREET, LONDON, W.1. Specialists in secondhand 


REGent 6110 photographic apparatus. 



































Tuition 





and phone 54833 photography as in other specialist techniques. Do 


NOTTINGHAM’S LARGEST PHOTO STORE you really know the basis of your craft? If you PHOTOGRAPHS 


can't answer with a confident ‘Yes’, send for FREE ( TRANSPARENCIES & STEREOSCOPICS 

details of the I.C.S. home-study Practical Photo- A joy and an inspiration. 

graphy Course INTERNATIONAI CORRES. For — collectors and paereerapners 

PONDENCE SCHOOLS. 40 Park Gate Road Lists 3d. stamp and S.A.E. 

(Dept. 496A), London S.W.11 STAR PRESS 
newanenk STREET, LONDON, W.! 


MIRRORS — se aree 


SURFACE - SILVERED - ALUMIN- Miscellaneous For Details of Advertising rane 
ISED OR PROTECTED -BACh ae nee 
MIRRORS SUPPLIED PROMPTLY | @ ART PHOTOGRAPHY! Postal Courses with /” Classified Advertisement Columns write to 
CUSTOMERS’ OWN MIRRORS 15 original Art Illustratic ns! MONIGRAPHY '! ; 

RESILVERED Scualanciaa: Profit-making MODEI Photo Advertisement Manager 


Manufacturers GOWLLANDS LTD Se ee PHOTOGRAPHY MAGAZINE 
tothe trade MORLANDRD., CROYDON Close, N Vogue House, Hanover Square, London, W.! 


ow —— @ BASIC ESSENTIALS ARE ESSENTIAL—in W 















































Spectrum Laboratories PRECISION MITRE SAWS 
25 BIGWOOD AVENUE, HOVE 3, SUSSEX Any type of photo or picture frame can be accurately and i 
instantly cut with this machine. Will cut mitres, half WOODWORKERS 
p - 0 6 E S $ mitres, quarter mitres and square, right and left hand, | AND 
W locks to any angle, dead length gauge included. METAL WORKERS 


Pe y 0 U ~ No. | cuts up to * mse 


2° deep 


COLOUR FILMS | g dep. aii 


No.3 cuts up to af wide x 
d 


: os 6" deep £42 /10/0 
Superb Quality Z one ne Carr. Paid $. TYZACK & SON LTD 


FERRANIACOLOR ...........0006 . ng 36 Ex 12/6 Ss. TYZACK & SON LTD. bt « 36 OLD ST. LONDON Ec. 


E 9i- 36 Ex 14/6 aie meen angen. phe pete | 

bd i ne: or wo a met 
CARD MOUNTING 35mm ...... 3/- 36 Ex 5/- 7628 Oe Seer po pay poo Price /6 refunded A... 
POST PAID. MAILING BAGS ON REQUEST » 























Please mention PHOTOGRAPHY when replying to advertisements 





A Gift at 10/6: 
The Year’s 


Photography 


Copies of the 1959 edition 
are now available from 16 
Princes Gate, and _ all good 
shops. A tew copies in paper 


covers at 7/6 


Postage and packing 1/- extra 








MAKING YOUR 
OWN PRINTS 
iS EASY WITH 


The PATERSON 


Contact Pri 
AND SAFELIGHT 


Only 30/- 


NEEDS NO DARK ROOM. 
SIMPLE TO USE. 


For all popular size prints. Free instruction manual. 
FROM YOUR PHOTO DEALERS 


Manufactured by 


R. F. HUNTER LTD - LONDON, W.C.I 


INDEX TO 
ADVERTISERS 


Ademco Ltd 
A.E.1. Lamp & Lighting Co. Ltd 
Agfa Ltd 
Apparatus & Instrument Co. Ltd 
Atlas Lighting Ltd 
Automatic Changers Ltd 
Boots Pure Drug Co. Ltd 
Camera Repair Service Ltd 
Neville. & Co. Ltd 
Brunnings 


NU Ww 


Colbeam-Palmer Led 

Color Laboratories Ltd 

Corfield, K. G., Ltd 

Coronet Cameras Ltd 

Cousins & Wright (Trowbridge) Ltd 


UAAAN N- 
CONWUO — 


N 


Doliond & Aitchison Lt 
Dormer, W. F., Ltd 
Ever Ready Co. (G.B 
Fagot. M 

Fielding & Varey 
Fotografia Magazir 
Frith Bros 


General Electric Co 

Gevaert Ltd 

Gnome Photographic Products Ltd 
Gowllands Ltd 

Grant Photo Laboratories 
Haagman Colour Laboratories 

Hanimex (U.K Ltd 

Heaton, Wallace, Ltd 

Hove Camera Cc 69 
Hunter, R. F., Ltd 17, 72, Inside back cover 
Ilford Ltd Outside back cover 
Institute of British Photographers 67 
Johnsons of Hendon Ltd 13, 57 


Kettering Cartons Ltd 65 
Kodak Ltd Inside front cover 


Leitz (Instruments 


Marston & Heard 

May & Baker Ltd 

Micro Precision Products 
Miller, Hugh 

Pelling & Cross Ltd 

Philips Electrical Ltd 

Photo Centre, The 

Photopia Ltd 

Precision Equipment C 
Pullin Optical Co. Ltd 
Realm Filmscreens 

Royal Photographic Society 
Roye 

Scientific & Technical Camera Co. Ltd 
Selby'’s Colour Services 
Siemens Edison Swan Ltd 
Silber, J. J.. Ltd 

Sinclair, James A.. & Co. Ltd 
Spectrum Laboratories 

Star Press 

Taylor, Taylor & Hobson Ltd 
Technica Camera Ltd 

Tyzack, S.. & Son Ltd 


Wray (Optical Works) Ltd 











J. R. Distributing Co. Ltd., 
55/7 Tower Bridge Road, S.E.!. 


HOP 2032 Jj. R. D. 
“SUSAN” 


RANGE OF SCREENS 


The Susan is free standing, 
rigid and perfectly balanced. 
Dense white matt surface 
specially coated for maxi- 
mum brilliance. 


30” x 40 £2 
40° x 40 £3 
40° x 48 £3 
48” x 48 £4 














THE 
ONLY 
WAY 


TO GET THE ABSOLUTE MOST 

OUT OF YOUR TRANSPARENCIES 

is to project 

them on to a Hunter screen. 

NO OTHER WAY will give you 

the wonderful colour and detail, 

the brilliance and lifelike effect. 

The Crystal Glass Beaded surface, 

the most wonderful surface 

devised, is made of myriads 

of tiny glass spheres giving an 
incomparable brilliance, without glare, 
right to the edges of the picture. 

Ask your dealer for the Hunter Screen 
Brochure or better still take some of your 
transparencies and ask him for a 
demonstration. You'll be astonished how 
good they look on a proper screen. 


HUNTERS MAKE THE 
FINEST QUALITY SCREENS 
IN THE WORLD—and 
they’re British made too! 


HOW TO Ask for them by name 


CELFIX 

SELF-RECTA DE LUXE 
TRAVELLER Tripod 
TRAVELLER Wall Type 
STARLIGHT Tripod 
HUNTSMAN Table 

SAFARI Lightweight Portable 


You no longer hand round the snapshot album. Today, 
the new, exciting way of entertaining is to show your guests 
your latest colour transparencies projected on to a Hunter 
screen. They'll be thrilled by this new way of entertainment 
and as delighted as you with the wonderful results. 


Manufacturers and Distributors 





R. F. HUNTER LIMITED 
“Celfix House,” 51/53 Gray’s Inn Rd., London, W.C.I. Phone Holborn 7311/2/3 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 
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This is one that won't get away... 


ILFORD SPORTSMAN 35mm CAMERA 
For radiant colour pictures and crisp black-and-whites. 
Dacora f/3°5 lens, and shutter speeded to 1/200 second. 
Large eye-level viewfinder with luminous guide lines, 
press-button release, interlocking film-wind and shutter 
setting to prevent double exposure. 

Price: £11.11.11. Leather ever-ready case £2.1.3 


The Sidney 
Vogue 


Press Ltd 
House 


Bedford. Published 
Hanover Square, London, W.1 


ILFORD LIMITE 


D 


by 


Subscription rat 


t he 


Colour brings your happiest memories back to 
glowing life. Load up with ILFORD Colour Film ‘D’ 
and you be when you project your 


can sure 


transparencies —that faces and places will come back 
with a touch of reality. 

If you are not already equipped for 35mm colour, 
and want a reliable camera that gives all you need 
at a price in the 
value-for-money an ILFORD Sportsman offers you. 


modest you will be interested 


ILFORD 35mm COLOUR FILM ‘D’ 
For glorious outdoor colour trans- 
parencies. 20-exposure cassette 
22/9 including cost of processing: 


34/1 


And you can have 


36-exposure cassette includ- 


ing processing 


colour prints made from your 


Size 3: x OU 


10/-, or 
8 x 10 


transparencies, 


inches at four for size 


5} x 8} inches in inches 


slip-in mounts at 7/5 each 


ILFORD ESSEX 


propr iAZINI 


paid 
paid 


PHOTOGRAPHY MAC (Grea Britain) 
nun . £1 ( I 
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